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NOTICE. 

The  following  pages  nave  been  prepared  expressly  for  Singing  Schools  and  Classes  of  Ladies  and  Gentlemen  who  desire  to  obtain  a  good  practical  knowledge  of  the 
art  of  Singing  at  sight  in  the  shortest  possible  space  of  time. 

The  selections  have  been  made  from  the  best  French,  German,  Italian,  and  English  classical  works,  and  adapted  to  the  wants  of  Classes  and  Schools  in  this  country. 
It  is  not  indispensable  to  the  advancement  of  a  class  that  every  exercise  should  be  sung.  There  being  a  large  number  of  exercises,  the  judicious  teacher  will  select  those 
best  adapted  to  the  state  of  his  class.     It  will  be  found,  however,  that  there  is  a  sufficient  variety  to  make  all  interesting  and  profitable  for  study. 

It  has  long  been  the  opinion  of  the  Editor,  that  elementary  books  and  instruction  in  every  department  of  literature  and  science,  should  not  only  combine  simplicity  and 
progressiveness,  but  also  pleasure  with  instruction.  This  seems  peculiarly  desirable  in  the  art  of  Vocal  Music.  And  it  may  not  be  irrelevant  to  add,  that  the  Editor  attri- 
butes his  happiest  and  most  successful  efforts,  since  the  commencement  of  his  professional  career  inNew  York,  to  the  fact  that  he  has  combined  pleasure  with  utility  in  study 

In  the  present  work,  which  is  the  result  of  close  observation  and  teaching  in  Adult  Classes,  these  views  are  carried  out  as  far  as  the  limits  of  the  work  will  allow 


GLEES,   MADRIGALS,   AND    PART    SONGS. 


Absent  Friends,       .        .        . 

Come,  come  away,   .        .        . 

Come  again  sweet  love,    .        . 

Come  let  us  all  a  Maying  go,  . 

Choral  Salutation,     . 

Evening,  .... 

Farewell  Dearest,    . 

God  speed  the  Right! 

God  save  the  Poor ! 

Good  Night,  May  heavenly  peace, 

Hail  smiling  morn ! 

Hail  to  thee,  my  Native  Land, 

Harvest  Time, 

Hark  the  Village  Maids,  . 

Hark  'tis  the  Bells,  . 


Pace. 

73 

67 
79 
56 
78 
77 
71 
72 
72 
74 
82 
69 
64 
55 
33 


Happy  are  they, 

Hear !  Father,  hear  our  prayer, . 

Holiday  Song, . 

How  glad  with  smiles,      . 


It  breaks !  It  breaks !  ( Morning ) 

Lauda  Sion  Salvatorem,   . 

Let  us  all  sing,         , 

Life's  Pleasant  Sail,         .        . 


May  Day, 

Morning,  ... 

O,  come  ye  into  the  summer  woods, 
O,  never  fear,  though  rain  be  falling, 
Our  Father  Land,    . 
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52 
81 
60 
65 

87 

44 
59 

85 

43 

76 

25 
37 

84 


Patriots  come ! 
Pleasures  of  Singing, 

Sing  loud  a  joyful  strain, 
Soft  is  the  morning  dew, 
Song  of  the  Lark,    . 
Sleep,      • 


Page. 

88 
53 

62 
49 
69 
75 


'Tis  a  very  merry  thing, 68 

The  Bell-Ringer's  Glee 66 

The  Evening  Bell, 75 

The  hardy  Norseman's  house  of  yore,       .        .  70 

The  Pilot, 63 

The  Sower's  Song, 74 

The  Student's  Song, 80 

The  Village  Chorister, 58 

They  are  gone,  all  gone, 47 


ROUNDS,   AND    SHORT    EXERCISES   WITH    WORDS. 


A  glass,  but  not  of  Sherry, 
Come,  begin,    .... 
Come  Girls,  come,    . 
Child  amid  the  flowers,    . 
Day  is  gone,     .... 
Early  to  bed,    . 

Friendship,       .        .        .        . 
Good-night,      .        .        .        . 
Glad  I  hail  the  call  to  singing, 
Happy,  will  we  be,   . 
How  sweet  to  be  roaming, 


40 
38 
27 
51 
39 
13 
29 
32 
40 
21 
41 


He  that  would  thrive, 

Hunting  the  Hare,    . 

Hush !  you  sing  too  loud, 

I  am  happy, 

Jotham,    .... 

Let  us  endeavor, 

List  the  merry  bells, 

Morn  amid  the  mountains, 
Now  to  all  a  kind  good-night, 

O, /give  thanks,- •;  •.    ;    ..,    :. 


22 
30 
73 
16 
36 
29 
29 

16 
32 

42 


Pastoral  Song, 
Recreation, 
Sabbath  Morning, 


18 
19 
51 


Sing,  brothers,  sing, 13 

Scotland's  burning, 42 

Time  and  tide  will  wait  for  no  man,        .        .  31 

The   School-bell, 22 

The  Village  Bells, 76 

We'll  merrily  laugh, 46 

Your  Patience  and  Prudence, .         .        .  33 

Youth's  lovely  May, 51 


Entered  According  to  Act  of  Congress  in  the  year  1844,  by  WI,  B.  BElADBTrHV,  In  ttt  jerk's  Office  of  the  District  Court  for  the  Southern  District  of  New  York. 


EXPLANATION  OF  MUSICAL  CHARACTERS. 


CHAPTER  I. 

§  I.  In  Music,  certain  characters,  or  signs  are  used  to  represent 
and  regulate  sounds.  These  Musical  Characters  are  classed  in  the 
following  manner,  viz:  — 

1.  Such  as  represent  the  length  of  sounds,  are  Rhythmical  Characters. 

This  department  in  music,  is  called  RHYTHM. 

2.  Such  as  represent  the  Pitch  of  sounds,  are  Melodic  Characters. 

This  department  in  music,  is  called  MELODY. 

3.  Such  as  represent  the  Power  of  sounds,  are  Dynamic  Characters. 

This  department  in  music,  is  called  DYNAMICS. 

§  II.  Hence,  under  the  three  heads,  Rhythm,  Melody,  and  Dy- 
namics, are  embraced  all  characters  relating  to  Length,  Pitch,  and 
Power. 

Questions. — What  are  used  to  represent  and  regulate  sounds  in  Music?  What  do 
Rhythmical  Characters  represent  ?  -  Melodic  Characters  ?  Dynamic  Characters  ?  What  do 
the  three  heads,  Rhythm,  Melody,  and  Dynamics  embrace  ?  Of  what  does  Rhythm  treat  ? 
Melody  1  Dynamics  ?  What  comprises  the  whole  theory  of  Music  ?  Ans.  Rhythm, 
Melody,  and  Dynamics. 


chapter  II. 

RHYTHM. 

•     RHITHMICAL    CHARACTERS    EXPLAINED. 

§  III.    The  Musical   Characters   or   Signs  used  to   represent  the 
Length  of  Sounds,  are  called 

NOTES. 
§  IV.  *Six  kinds  of  Notes  are  used,  viz. 


Semibreve, 

Minim, 

Crotchet, 

Quaver, 

Semiquaver, 

Demisemiquaver, 

or 

or 

or 

or 

or 

or 

Whole  Note. 

Half  Note. 

Quarter  Note. 

Eighth 

Note. 

Sixteenth  Note. 

Thirty-second  Note. 

1 

1 

1 

1 

1 

1 

a 

4 

8 

16 

32 

o 

1 

& 

1 

0 

0 

E 

Open  head. 

Open  head, 

Head  filled, 

Hend, 

stem, 

Head,  Stem, 

Head,  Stem, 

and  Stem. 

and  Stem. 

and  one 

Hook. 

and  two  Hooka. 

and  three  Hooka. 

§  V.  Each  note  represents  one  distinct  Musical  Sound.  The 
sounds  represented  by  the  above  notes  to  be  of  different  lengths,  as 
the  names  of  the  notes  indicate.  For  example,  the  Whole  Note 
IcyO.-Q!  represents  a  long  sound.     The  Half  Note  tCPp'.iQf 

a  sound  half  as  long   as  the  Whole   Note.      The  Quarter  Note 
iCP.'srQf  a  sound  one  quarter  as  long  as  the  Whole  Note,  &c.  &c. 

§  VI.  Characters  indicating  Silence,  are  also  used.  They  are 
called 

RESTS. 

Whole  Rest.       Half  Rest.        Quarter  Bait.    Eighth  Rest    Sixteenth  Rest      Thirty-second  Rest. 


a 


Under  a  line.    Over  a  line.    Turned  to  the  right.    Turned  to  the  left.    Two  heads.    Three  heads. 

§  VII.  The  time  given  to  the  Rest  in  Silence,  to  correspond  with 
the  note  whose  name  it  bears. 

Questions. — What  are  those  Rhythmical  Characters  called  which  are  used  to  represent 
the  length  of  sounds  ?  How  many  kinds  of  Notes  are  commonly  used  7  Name  and  de- 
scribe each  note.  What  does  each  note  represent  1  Are  the  sounds  of  the  notes  to  be  of 
equal  lengths  ?  How  many  half  notes  should  be  performed  in  the  time  of  one  whole  note  T 
How  many  quarters  ^  How  many  eighths  ?  How  many  sixteenths  7  How  many  thirty- 
seconds  ?  How  matij  quarter  notes  should  be  performed  in  the  time  of  one  half  note  1  How 
many  eighths  7  How  many  sixteenths  7  How  many  thirty-seconds  7  How  many  1-8  notes 
should  be  performed  in  the  time  of  one  quarter  note  7  How  many  sixteenths  7  How  many 
thirty-seconds  1  How  many  sixteenth  notes  should  be  performed  in  the  time  of  one  eighth 
note  7  How  many  thirty-seconds  7  How  many  thirty  second  notes  should  be  performed  in 
the  time  of  one  sixteenth  note  ?  What  are  those  characters  called  used  to  denote  silence? 
Name  and  describe  each  rest. 


•  A  Ncte  twice  the  lenjylh  of  the  Whole  Note,  called  a  Breve  or  Double  Note,  O*  I  \SK  I  is  sometimes 


CHAPTER  III. 

RHYTHM,  CONTINUED. 

BEATING  TIME,  ACCENT,  &C. 

§  VIII.   In  the  performance  of  music,  some  guide  or  rule  is  neces- 
sary  by  which   each   note  may  receive  its  just  proportion  of  time. 

used.    Jt  is.  however,  so  seldom  required,  that  the  Semibreve  is  denominated  the  Wholf  Notb. 


EXPLANATION    OF  MUSICAL   CHARACTERS. 


This  guide  we  have  in  the  act  of  BEATING  TIME.  Among 
the  ancients  "  a  violation  of  Rhythm,  or  time,  was  an  unpar- 
donable offence."  And  it  is  said  of  Plato,  that  he  "refused  the 
title  of  Musician  to  every  one  who  was  not  perfectly  versed  in  Rhythm." 
"  With  the  Greeks,  almost  the  whole  of  whose  music  was  but  a  mu- 
sical recital  of  poetry,  Rhythm  was  the  first  object  of  attention." 
Beating  time  with  the  hand  is  the  only  correct  method  of  measuring 
time  while  singing. 

§  IX.  All   music   is  divided   into  small  equal  portions  called  Mea- 
sures, by  perpendicular  lines  called  Bars. 


EXAMPLE   OP   MUSIC 

Measure.      Bar. 


DIVIDED  INTO  MEASURES. 

Bar.    Measure.    Bar. 


Measure. 

■0 


Bar.      Measure.      Bar.      Measure.      Bar.      Measure. 

I    0    0    0    0  I     a  a     i     a      ® 

I    l      l      I      i     I     i  ill         ii 

Questions  on  the  above  Example.— How  many  measures  in  the  above  example  7 
How  many  Bars?  What  is  the  distance  from  one  Bar  to  another  called  1  What  is  the 
name  of  the  characters  used  to  divide  music  into  Measures  ?  What  kind  of  notes  are  con- 
tained in  the  first  measure  ?  In  the  second  ?  How  many  quarter  notes  must  be  snnjr  in  the 
time  of  one  half  note?  What  kind  of  notes  in  (lie  third  measure  ?  In  the  fourth  ?  How  many 
quarter  notes  are  equal  to  one  whole  note  1    How  many  half  notes  are  equal  to  one  whole  note  7 

§  X.  Four  kinds  of  time  or  measure  are  necessary  to  be  studied 
and  practiced,  viz  ;   Double,   Triple,  Quadruple,  anil  Sextuple. 


ILLUSTRATION  OF  THE  VARIETIES  OF  TIME,  AND  OF  THE  MOTIONS  OF  THE  HAND  IN  BEATING. 

TRIPLE   MEASURE. 
Three  Beats. 

THE  -UPPER     FIGURE      IS      I 


DOUBLE   MEASURE. 

Two  Beats. 
THE      UPPER      FIGURE    IS    2. 

Varieties.  ?      %      % 
12     4 

Motions  of  the  Hand. 


Varieties, 


3     3     3 

2     4     8 

Motions  of  the  Hand. 


QUADRUPLE   MEASURE. 
Four  Beats. 

THE      UPPER     FIGURE     IS 


Varieties 


4      4      4 

2      4      8 

Motions  of  the  Hand. 


SEXTUPLE   MEASURE.* 
Six  Beats. 

THE      UPPER     FIGURE      IS 

6      6      6 

2       4       8 

Motions  of  the   Hand. 


Varieties, 


right 


Accented  on  the  First  Part.       Accented  on  the  First  Part.       Accented  on  the  First  and  Third  Parts. 


Accented  on  the  First  and  Fonrth  Parts. 


6. 


PRACTICAL  EXERCISES  IN  RHYTHM. 

Questions. — If  you  give  one  beat  to  each  quarter  note,  how  much  time,  or  how  many 
beats  must  you  give  to  each  half  note  ?  To  each  whole  note  ?  To  eighth  notes  ?  What 
kind  of  notes  in  the  first  measure  of  exercise  No  17  In  the  second  ?  Third  ?  Fourth  1 
What  kind  of  notes  in  ihe  first  measure  of  exercise  No.  2  ?  In  the  second  measure  ?  Third 
measure?  Fourth  measure  ?  What  beat  must  be  given  to  the  first  note  of  the  first  meas- 
ure 1  Ans.  The  down  beat?  What  beat  to  the  second  note  ?  To  the  third  note  ?  To  the 
fourth  note  ?  What  beat  or  beats  to  the  first  note  of  the  second  measure  ?  To  the  second 
note  1     To  the  note  in  the  third  measure  1  &c. 

Note. — The  teacher  will  ask  similar  questions  in  relation  to  all  the  foregoing  exercises, 
previous  to  singing  them. 

Beat  time,  and  sing  the  following  examples  to  the  syllable  La. 
No.    1.  Double  Measure.      No.  2.       Quadruple  Measure. 


2^ 

21 


n 


0  0  0 


I' 


4f 

4 1 


000 


00 


01   0  00 


n 


§  XI.  A  dot  [P*]  adds  one  half  to  the  length  of  any  note;  for 
example,  a  dotted  half  note  is  equal  to  three  quarters;  a  dotted  quar- 
ter is  equal  to  three  eighths,  &.c. 


No.  3. 

Triple  Me 

asure. 

3    f     f 

0 

0        0    0        0    '      O'         0 

4    1       1 

1 

i     M     i     1      U 

No.  4. 

Sextuple  Measure. 

g    0   <0    0    0 

0    0 

a  0  0  p 

0»      0« 

4  II    1    1 

1       1 

Mil 

1 

1         1 

0  0 


0  0  0 


0« 


0  p 


*  When  the  movement  in  Sextuple  Measure  is  rapid,  it  may  be  beat  the  same  as  Double 
Measure. 


EXPLANATION   OF  MUSICAL   CHARACTERS 


8 

9  9 


§  XII.    A    Triplet  is  three   notes  grouped  together,   over    -^ 
which  the  figure  3  is  placed,  to  be  sung  in  the  time  of  two  of  0 

thft  snmfi  namp 

Quadruple  Measure. 


the  same  name 
No.  5. 


4 
4 


a  •  # 


'00*00 


»>0 


0  01    0##  00#    #    r^ 


Questions. — What  is  necessary  in  order  to  give  each  not*  its  just  proportion  of  time  ? 
How  was  Rhythm  regarded  by  the  ancients?  What  is  said  of  Plato  ?  What  is  said  of  the 
Greeks  ?  What  is  the  correct  method  of  measuring  time  while  singing  ?  How  many  kinds 
of  time  are  necessary  to  be  studied  and  practised?  .Name  them.  How  many  beats  has 
Double  Measure?  What  is  the  upper  figure?  How  many  varieties  ?  What  are  the  mo- 
tions of  the  hand  ?     Where  is  Double  Measure  Accented  ? 

0"Note  to  the  Teacher.— Ask  similar  questions  upon  Triple^Quadruple,  and  Sextuple. 


CHAPTER  IV. 

MELODY. 

MELODIC  CHARACTERS  EXPLAINED. 

§  XIII.     The  Characters  used  to  represent  and  regulate  the  pitch 

of  sounds  are  the  Staff  consisting  of  five  lines  and  four  spaces,  upon 

which  the  notes  aTe  placed,  and  the  Clefs.  The  Treble  or  G  Clef  Q 

fixes  the  letter  G  on  the  second  line  of  the  staff.  S 

§  XIV.  The  F  or  Base  Clef  [  Q  ]  fixes  the  letter  F  on  the  fourth 
line  of  the  staff. 

THE    MUSICAL    ALPHABET. 

§  XV.  The  first  seven  letters  of  the  Alphabet,  viz;  A,  B,C,D,E,  F 
and  G,  are  the  only  letters  required  or  used  for  the  Musical  Alphabet. 
Each  one  of  these  letters  in  Music,  stands  for  a  certain  sound;  for 
example,  the  sound  of  A,  if  correctly  given,  is  the  same  in  all  parts 
of  the  world; — so  are  also  the  sounds  of  all  the  other  letters. 

§  XVI.  The  several  degrees  of  the  staff  are  named  after  these  seven 
letters:  for  example,  E,  is  the  first  or  lowest  line  of  the  Treble  Staff, 
(that  is  the  staff  with  the  Treble  Clef,  as  seen  below,)  which  signifies 
that  the  name  of  the  first  line  is  E.  The  name  of  the  second  line  is 
G,  &.c.  When  more  than  the  regular  staff  is  required,  short  lines, 
called  added,  or  leger  lines,  are  placed  above  or  below  the  staff. 
These  with  the  additional  spaces,  are  numbered  and  lettered  in  the 
same  manner  as  the  staff. 


See  example  of  Treble  Staff  and  Base  Staff. 

TREBLE    STAFF 

lst-Iiitte-above-A  — 


-4th-l.ilie-D ^t  Space   E  _ 

3d  -Line-B gd     f pace    C 

-3d  -JLine-G i d.-f pace- A- 

-  Ist-LdJie-E IS*  Space    P 


1st  Space  above  G 


2d-Line  -B ?d4-|pa*e-P 

lst-Une-G 1st  Space  A  ^ 


T»t   Space-belbwB    ls,Ja]le_Delow_c " 

BASE    STAFF. 

1st  Space  above  B  ' 


-lst-Line-above-C — 


Xst-gpace  below  P Ist-Iane-befow-E " 

§  XVII.    Each  line  and  space  of  the  staff  is  called  a  degree. 

Note. — A  thorough  knowledge  of  the  Musical  Alphabet  is  so  indispensable,  that  to  assist 
the  memory,  the  following  diagram,  from  a  celebrated  French  book,  is  used. 

§  XVIII.  The  letters  of  the  Staff  may  also  be  represented  by  the 
hands,  as  seen  in  the  following  cut. 

N.  B.  Name  the  fingers  after  the  lines,  and  the  distances  between 
the  fingers  after  the  spaces. 

RIGHT  HAND TREBLE   STAFF. 


LEFT    HAND.  — BASE    STAFF 


6 


EXPLANATION    OF    MUSICAL    CHARACTERS. 


The  following  table  should  be  committed  to  memory.     Repeat  several  times  backward*. 


TREBLE 

First,  or  lowest  line  is  E. 
Second  line  is  -  -  G-. 
Third  line  is  -  -  -  B 
Fourth  line  is  -  -  I>. 
Fifth  line  is   -    -    -    F. 

LEOEB 

First  line  below  is  -  C 

Second  line  below  is  A. 

First  line  above  is  -  A. 

Second  line  above  is  C. 


STAFF. 

BASE     STAFF. 

First  space  is 

-    F. 

First,  or  lowest  line  is  G-. 

First  space  ia 

A. 

Second  space  is  - 

-    A. 

Second  line  is    -    -    B. 

Second  space  is  - 

C. 

Third  space  is     - 

-    C. 

Third  line  is  -    -    -    D. 

Third  space  ia    - 

K. 

Fourth  space  ia  - 

-  E. 

Fourth  line  ia     -    -    F. 
Fifth  line  is    -    -    -    A. 

Fourth  space  is  - 

-    O. 

LINES. 

First  space  below  is  D, 
Second  space  below  is  B. 
First  space  above  is  G. 
Second  space  above  is  B. 


LEGBlt     LINES. 
First  line  below  is  -    E. 
Second  line  below  is    C 
First  line  above  is  -    C 
Second  line  above  is    E. 


First  space  below  ia  P. 
Second  space  below  is  £>. 
First  space  above  is  B. 
Second  space  above  is  D. 


§XIX.  'NOTES  are  Rhythmical  Characters,  and  consequently 
are  used  to  represent  the  length  of  sounds;  but  when  placed  upon  the 
staff  they  also  show  by  their  posiliori  the  Pitch  of  the  sounds. 

For  example,  a  whole  note  placed  on  C,  shows  that  C  is  the  particular  sound  required  ;  a 
half  note  placed  on  D  shows  that  the  sound  of  D  is  next  required  ;  a  quarter  note  onE,  shows 
that  E  is  the  next  sound  required  ;  the  length  of  these  sounds  to  be  governed  wholly  by  the 
kind  of  notes  thus  placed  upon  the  stall' —  the  first  sound  in  this  instance,  (represented  by  the 
whole  note)  to  be  twice  as  long  as  that  represented  by  the  half  note,  and  four  times  as  long 
as  the  sound  designated  by  the  position  of  the  quarter  note,  and  soon  through  the  whole  scale; 
the  form  or  shape  of  the  note  shows  the  length,  —  the  position  of  the  note  designates  the  pitch 
of  an}'  sound  required. 

^  XX.  A  succession  of  eight  notes  placed  upon  the  staff,  form 
what  is  called  The  Scale,  which  is  the  foundation  of  all  melody, 
and  from  which  all  of  our  most  delightful  musical  compositions 
are  derived.  The  syllables  generally  used  in  the  practice  of  the  scale 
are, 


Do,     Re,     Mi,    Fa,     Sol,    La,     Si,     Do. 

Doe,  Ray,  Mee,  Fah,  Sole,  Lah,  See,  Doe. 
1,        2,        3,      4,        5,       6,       7,        8. 
C,      D,       E,      F,       G,      A,      B,       C. 


Written. 

Pronounced. 

The  numerals  are 

The  letters  of  the 
present  scale  are, 

commencing  on  the  first  line  below  on  the  Treble  staff,  and  on  the  2d  space  in 

the  Base  staff,  (see  Example.) 

§  XXI.  The  Scale,  when  performed,  may  be  compared  to  a  flight 
of  stairs  upon  which  we  ascend  and  descend  in  an  easv  and  graceful 
manner. 

§  XXII.  The  steps  or  distances  that  the  voice  appears  to  take  in 
ascending  and  descending  the  scale,  are  called  Intervals. 

§  XXIII.  The  scale  now  under  consideration  is  the  Diatonic 
(Major)  Scale  in  the  key  of  C. 

§  XXIV.  The  Intervals  or  Steps  in  the  scale  are  as  follows,  viz. 
From  1  to  2,  is  a  whole  tone.  2  to  3,  a  whole  tone.  3  to  4,  a  half 
tone.  4  to  5,  a  whole  tone.  5  to  6  a  whole  tone.  6  to  7  a  whole  tone. 
7  to  8  a  halftone:   Five  whole  tones  and  two  half  or  semitones. 

§  XXV.  The  order  of  Intervals  must  be  the  same  in  every  Diatonic 
Major  Scale  as  represented  in  §  XXIV,  and  in  the  following  example. 
Otherwise  the  scale  will  be  imperfect. 


THE   SCALE, 

SHOWING   THE    INTERVALS,    LETTERS,    &.e. 


Do, 
1 


Re, 
2 


Mi, 
S 


Fa 
4 


Sol, 
5 


La, 

6 


Si,       Do, 

7  8 


Do, 


Si, 
7 


La, 
6 


Sol, 
5 


Fa,      Mi, 
4  3 


Re, 

2 


Do. 
1 


i 


c-o- 


^ 


■Whole 
tone. 


D5I~ 

r. 


-ES- 


~F^3I 


-GfS>- 


:??5 


B© 


-qsr 


Whole 
tone. 


Half 
tone. 


■Whole 
tone. 


■Whole 
tone. 


•Whole 
tone. 


Half 
tone. 


152? 


522 


-v&> 


-E.-5T 


F<S> 


z=ss-  r^?=z?: 


Unison 

c  <S>-  C<5>. 


BS>- 


Half 
tone. 


S5ZI 


■Whole 
tone. 


-Gf5>— 



"Whole 
tone. 


J5??_ 


TH 


■Whole 
tone. 


-AS- 


Gffil 


-Ef9- 


Half 
tone. 


-F^-Eb- 


D^> 


Whole 
tone. 


C-S>- 

Wfcole 
tone. 


D<S> 


czarz: 


1 


1 

Do, 


2 
Re. 


3  4 

Mi,       Fa, 


5 
Sol, 


6 

La, 


7  8 

Si,      Do, 


8 
Do, 


7 
Si, 


6 
La, 


5 
Sol, 


4 
Fa, 


Mi, 


2 
Re, 


1 

Do 


EXPLANATION    OF    MUSICAL    CHARACTERS. 


Questions. —  What  characters  are  used  to  represent  and  regulate  the  pilch  of  sounds  ? 
What  is  the  use  of  the  staff?  Of  the  Treble  Clef?  Of  ihe  Base  Clef?  What  letters  are 
used  for  the  Musical  Alphabet?  For  what  does  each  letter  stand  1  Does  the  same  letter 
represent  the  same  sound  in  all  parts  of  the  world  ?  How  are  the  degrees  of  the  staff  named  1 
What  is  the  name  of  the  first  line  of  the  Treble  Staff  t  Second  line  7  &c.  First  space  ?  &c. 
Note: — Question  the  pupils  on  all  the  lines  and  spaces,  both  above  and  below  the  staves,  Base 
and  Treble.  When  more  than  the  regular  staff  is  required  what  Is  to  be  done?  How  are 
they  numbered  and  lettered?  What  is  each  line  and  space  of  the  Staff  called?  How  many 
degrees  are  there?  How  may  the  Staves  be  represented  by  the  hands?  What  does  the  first 
or  little  finger  of  the  right  hand  represent?  (Continue  similar  questions.)  The  first  or  little 
finger  of  the  left  hand?  &c.  &c.  What  are  Notes?  When  placed  upon  the  Staff  what  do 
they  also  show?  How  do  they  show  the  pitch  of  sounds?  How  is  the  Scale  formed?  What 
is  the  foundation  of  all  Melody?  What  are  the  syllables  generally  used  in  the  practice  of  the 
Scale?  .Numerals?  Letters  of  the  present  Scale?  Where  does  this  Scale  commence  in  the 
Treble  Staff?  Where  on  the  Base  Staff?  To  what  may  the  Scale  be  compared,  when  well 
performed?  What  are  the  steps  or  distances  called?  What  is  the  name  of  the  Scale  now 
under  consideration?  ■  in  what  Key  is  it?  Name  the  intervals  of  the  Diatonic  (Major)  Scale? 
How  many  whole  tones  in  this  Scale?  How  many  halftones?  Must  the  order  of  intervals 
be  the  same  in  every  Diatonic  (Major)  Scale?  What  will  be  the  consequence  if  they  are  oth- 
erwise? 


CHAPTER  V. 

DYNAMICS. 

DYNAMIC  CHARACTERS  EXPLAINED. 

Piano, marked  p  Soft, 

Pianissimo,     .     .  .     .      marked  pp        Very  Soft. 

Forte, marked/         Loud. 

'Fortissimo, marked  ff        Very  Loud. 

Mezzo, marked  m         Medium. 

SI.  Z/0  Piano marked  mp      Rather  Soft. 

MeZZO  Forte,   ....  marked  mf      Rather  Loud. 

Crescendo, marked  cres.  or  -=d  Commence  Soft 

and  Increase. 
Diminuendo, marked  dim.  or  r==-  Commence  Loud 

and  Diminish. 

Swell, marked  -=cr=—  Swell. 

Forzando  or  Explosive,     .     .  marked  fz  or  >  Sudden  and  Full. 

Sluccato, marked   .  .  or  I  I  Short  and  Distinct. 

Legato.         marked  ,- -n  Connected  and  Smooth 


CHAPTER  VI. 

OTHER    MUSICAL    CHARACTERS. 

Pause.        Repeat.  Double  Bar.  Close. 


•  orBTs. 


n 


m 


§  XXVI.  A  Pause,  or  Hold  denotes  an  indefinite  suspension  of 
a  note  or  rest;  but  where  it  is  necessary  that  definite  periods  should 
be  understood,  it  is  usual  to  double,  the  note  or  rest,  over  which  the 
pause  is  placed. 

A  Repeat  shows  what  part  of  a  piece  is  to  be  performed  twice. 

A  Double  Bar  shows  the  end  of  a  strain. 

A  Close  denotes  the  end  of  a  piece. 

CLASSIFICATION   OF   VOICES. 
§  XXVII.     The  voice  is  naturally  divided  into  four  classes,  viz  : 
Lowest  male  voices,   Base.     Highest  male  voices,  Tenor.     Lowest 
female  voices,  Alto.     Highest  female  voices,  Treble  or  Sotrano. 
Boys  sing  Alto  until  their  voices  change. 

TREBLE  from  C  below  to  G  above.  ALTO  from  G  below  to  C  3d  space. 


i=i^^if 


'-fSM 


=--»-#* 


&&-■ 


TEJVOR  from  C  below  to  G  above. 


m  C 


BASE  from  P  below  to  C  above. 


~3rm 

r" 

^XXVIli.  Besides  the  above, there  is  the  Barritone  voice, between  the 
Base  and  Tenor;  and  the  Mezzo  Soprano,  between  the  Alto  and  Treble. 

§  XXIX.  To  be  able  to  give  the  sounds  the  correct  pitch,  and  also,  the 
exact  portion  of  time  required  by  the  shape  of  the  notes,  is  to  sing  by 
note.  To  be  able  thus  to  perform  a  given  exercise  or  tune  (no  matter 
how  simple)  upon  the  first  attempt  is  to  read  music,  or  sing  at  sight. 

The  ability  to  do  this  depends  chiefly  upon  (he  assiduity  and  per- 
severance  of  the   pupil,*  with  the  aid  of  a  competent  teacher.     And 

*  Nature  in  most  cases  has  done  her  pari.  The  want  of  an  ability  to  sing  is  a  notion  which 
has  grown  out  of  a  false  system  of  education 
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EXPLANATION    OF  MUSICAL   CHARACTERS. 


no  pupil  should  rest  satisfied  with  anything  short  of  a  thorough 
knowledge  of  the  elements  of  the  art,  and  an  ability  to  sing  at  sight, 
with  a  clear  and  beautiful  intonation,  and  distinct  articulation,  diffi- 
cult musical  compositions. 

There  is  no  other  way  by  which  one  can  avail  himself  of  all  the 
resources  of  happiness  and  usefulness  in  this  delightful  science. 

EXPLANATION    OF    MUSICAL   TERMS. 


Adagio, Very  slow. 

Ad  Libitum, At  pleasure. 

Atfetuoso, Tender. 

Allegro, Quick. 

Allegretto,     .     .  .     Not  so  quick  as  Allegro. 

Andante, Slow  and  distinct. 

Andantino,    .    .    .     Quicker  than  Andunte. 

Animato, Animated. 

Bis Twice. 

Coda, An  ending,  or  close. 

Con, With. 

Con  Spirito,     .     .    -   With  spirit  and  energy. 

Choir, A  company  of  singers. 

Chorus, The  whole  choir. 

Da  capo, (generally  abbreviated  D.C.)  Return 
to  the  beginning  and  end  at  the  pause,  or  Finale. 

Dolce, Sweetly. 

Duett, For  two  voices. 

Finale,  (generally  abbreviated  Fine.)  The  end. 


Grave, Slow  and  solemn. 

Largo,     •  ........       Slow. 

Maestoso, Majestic. 

Moderato, In  moderate  time. 

Portamento,  The  carriage  of  the  voice  from 
one  sound  to  another  in  a  full,  smooth,  and  con- 
nected manner. 

Ritard,    - Slackening  the  time. 

Sernpre,     .     .••*...       Throughout. 

Semi-chorus,    ....  A  part  of  the  choir. 

Solfeggio,     .    *      Singing  with  the  syllables. 

Solfeggi, Plural  of  Solfeggio. 

Solo, For  one  performer. 

Soli,    ...■ Plural  of  Solo. 

Tenuto,       (abbreviated  Ten.)  Sustain  the 

sounds  their  full  time. 

Trio, For  three  voices. 

Vivace,     .         .........    Very  quick. 


For  Terms  and  Marks  of  Expression,  see  p.  7,  Chap,  b,  under  the  head  of  DYNAMICS. 

The  Syllables  for  Practice, 

The  pupil  should  repeat  these  syllables  ascending-  and  descending,  as  Do,  Re,—- Re,  Mi, — 
Mi,  Fa, — &c, — Do,  Si, — Si,  La, — La,  Sol, — etc.,  until  he  can  recite  them  rapidly  without 
the  book.     He  will  thus  acquire  facility  ia  singing  them. 


SECONDS.  THIRDS. 

FOURTHS. 

FIFTHS. 

Do,  Re. 

Do,  Re,  Mi. 

Do,  Re,  Mi,  Fa. 

Do,  Re,  Mi,  Fa,   Sol. 

Re,  Mi. 

Re,  Mi,  Fa. 

Re,  Mi,  Fa,  Sol. 

Re,  Mi,   Fa,  Sol,  La. 

Mi,   Fa. 

Mi,  Fa,  Sol. 

Mi,   Fa,  Sol,  La. 

Mi,   Fa,    Sol,  La,  Si. 

Fa,    Sol. 

Fa,  Sol,  La. 

Fa,  Sol,  La,  Si. 

Fa,   Sol,  La,  Si,    Do. 

Sol,  La. 

Sol,  La,  Si. 

Sol,  La,  Si,    Do. 

Sol,  La,    Si,    Do,  Re. 

La,   Si. 

La,  Si,    Do. 

La,  Si,    Do,  Re. 

La,  Si,     Do,  Re,  Mi. 

Si,     Do. 

Si,    Do,  Re. 

Si,    Do,  Re.  Mi. 

Si,    Do    Re,  Mi    Fa. 

SIXTHS. 

Do,  Re,  Mi,    Fa,    Sol,  La. 

Re,  Mi,    Fa,    Sol,  La,  Si. 

Mi,  Fa,    Sol,  La,    Si,  Do. 

Fa,  Sol,  La,    Si,     Do,  Re. 

Sol,  La,    Si,     Do,   Re,  Mi. 

La,  Si,     Do,   Re,  Mi,  Fa. 

Si,  Do,   Re,   Mi,    Fa,  Sol. 


SEVENTHS. 

Do,  Re,  Mi,    Fa, 

Re,  Mi,  Fa,   Sol, 

Mi,  Fa,  Sol,  La, 

Fa,  Sol,  La,    Si, 

Sol,  La,  Si,     Do, 

La,  Si,  Do,   Re, 

Si,  Do,  Re,   Mi, 


Sol,  La,  Si. 

La,  Si,  Do. 

Si,  Do,  Re. 

Do,  Re,  Mi. 

Re,  Mi,  Fa. 

Mi,  Fa,  Sol. 

Fa,  Sol,  La. 


EIGHTHS   OR   OCTAVES. 


Do, 
Re, 
Mi, 
Fa, 
Sol, 
La, 


Re, 

Mi, 
Fa, 
Sol, 
La, 

Si, 


Mi, 

Fa, 

Sol, 

La, 

Si, 

Do, 


Fa, 

Sol, 

La, 

Si, 

Do, 

Re, 


Sol, 

La, 

Si, 

Do, 

Re, 

Mi, 


La, 

Si, 

Do, 

Re, 

Mi, 

Fa, 


Si, 

Do, 

Re, 

Mi, 
Fa, 
Sol, 


Do. 
Re. 
Mi. 
Fa. 
Sol. 
La. 


Si,        Do,       Re,      Mi,       Fa,       Sol,      La,       Si. 

SKIPS. 

THIRDS.  FOURTHS.  FIFTHS.  SIXTHS.  SEVENTHS.  OCTAVES. 


Do,  Mi. 
Re,  Fa. 
Mi,  Sol. 
Fa,  La. 
Sol,  Si. 
La,  Do. 
Si,    Re. 


Do,  Fa. 

Re,  Sol. 

Mi,  La. 

Fa,  Si. 

Sol,  Do. 

La,  Re. 

Si.  Mi. 


Do,  Sol. 

Re,  La. 

Mi,  Si. 

Fa,  Do. 
Sol,  Re. 

La,  Mi. 

Si,  Fa. 


Do,  La. 
Re,  Si. 
Mi,  Do. 
Fa,  Re. 
Sol,  Mi. 
La,  Fa. 
Si,     Sol. 


Do,  Si. 

Re,  Do. 

Mi,  Re. 

Fa,  Mi. 

Sol,  Fa. 

La,  Sol. 

Si,  La. 


Do,  Do. 
Re,  Re. 
Mi,  Mi. 
Fa,  Fa. 
Sol,  Sol. 
La,  La. 
Si,    Si. 


THE    SCALE, 


IN  WHOLE   NOTES, 

WITH  THE  LETTERS,  SYLLABLES,  NUMERALS,  AND  MOTIONS  OF  THE  HAND  IN  BEATING  TIME. 

id"  D  stands  for  the  down  beat, — L  for  the  left, — R  for  the  right,  and  U  for  the  up  beat.  «sQJ 

Ho.  i.  For  Treble,  Alto  and  Tenor. 


I 


Cdo-S'-l  DLRU  DLRTJ  DLKU 

DLRU 


•Gsol-^5- 


gia~^ir 


-B-si-<S»-7- 


Odo  ^TbrT 


-D-re-^-2- 


•E7ing-y 


DLRU    DLRU      DLRU      DLRU      DLRU      DLRU     DLRU      DLRU 


f^.    Vr  Hill  r^    3 w 


^ST^I-l-D.re-g)-  2 


C  do  ^"fforT 


■B-si-(5)-7- 


Tiso: 


Gsol-S>-5 


Trgsr 


E-nU-s^S— jj-^jj 


DLRU      DLRU      DLRU     DLRU      DLRU      DLRU      DLRU      DLRU      DLRU     DLRU     DLRU   v  «">-&-i 

DLRU 


I 


1 


Cdo-S>-lor8     BsiSJ-7 
DLRU 


C  do-S1  8  or  1 


11  si" ^5~  7 

DLRU  Ala-^-6  Gsor^"5  A  la-^-6  DLRU  DLRU 

DLRU  DLRU  DLRU 


No  2. 


H 


jp^'gT 


-D-re-(S-2- 


Emi^OI 


-p-ra-e-4- 


For  the  Base, 

JBAJSJI OdoS»-8        Oao-g8  B.1Q7 


SToigrg — rA  la-s>-6 


1 


-A-la.<5)-6 


■s^-o-j- 


gE 


DLRU      DLRU     DLRU      DLRU     DLRU       DLRU        DLRU       DLRU       DLRU      DLRU       DLRU 
6  soi~ry5 


•F-fa-Sl   4 


:E^ssrs:5zF:^ 


re-S>-2- 


~C~3o~gg~r5r~g 


-B-sl-S-7- 


-n€^Of±B"!^I 


;c71o~g5"87 


i 


DLRU     DLRU       DLRU      DLRU      DLRU        DLRU       DLRT       DLRU       DLRU      DLRU      DLBV 
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Wo.  3. 


The  Scale  in  Half  Notes 


The  Scale  in  Quarter  Notes. 

Wo.  4. 


:-S 


«E-ffi^ 


=1 


3 


-e>- 


:teg 


^tgE^       ' 


=t 


±^=^4 


faiifi 


■^-^ 


=#q* 


p=»= 


igp 


Do     Re    Mi    Fa     Sol    La       Si      Do     Do      Si     La      Sol    Fa      Mi     Re     Do"  IJLUUDLRUDLRUDLrS" 

Exercise  in  Rhythm. 


Wo.  5 


I 


:zi: 


S33ESEI 


-S>-       -S1-       iS>-    -iS*-       -<S?-    -*■    -*-    "*-    -•"    -9-9—9—9—9—9—9-9-    -m—9—9-9-    -9-    -9—9- 
DLRUDCRU      iff,      EU      D  iJR  U    DLRU  D  L  R  U  DLRU  DLRU 


S3 


9-    -9-9—9-9-9-9-        -G>- 
D         L       R         U       DtKU 


Wo.  6. 


p4 
Wo.  7 


+r* 


#  =  -4 


—m 


Ft 


VARIATIONS  FROM  THE  SCALE, 

Exercises  in   Seconds. 

Ft 

— F=+T«rt-©— fr+Sr 

It: 


±2i?i±zMzz±SPzzJz:Jtzz:bltz± 


ffij 


5 


S*--h 


s 


+~f- 


L^ 


1 


3=3 


-<£>- 


:*zz* 


I 


zzHrzuZZzTzr^ 


5<J3ttttt± 


:s^ 


-BE-  -<s f2_-  -0-W-0-W- 


t=t= 


££=H=± 


9-W-0-V-0-9—O-W- 


■s>^-r- 


?^=H 


£2 


prftrpc 


t: 


rpzffzpzfcpzjter^ 


-I—' 


1= 


il 


Wo.  8. 


IF 


mil 


53 


r|=5gzzg==F3E5=; 


I 


BiS 


3£zt 


-^1 ■-  _! 


zfct 


^=?: 


I 


zprzpsz:^ 


■g-y 


-o- 


^*-i-^-^: 


Wo.  9. 


Exercises   in   Thirds. 


■<s>-f=T(s>-fa 


=^^zgz^^^^-:gz^^:tz=^r±rzEz|[ 


-G>-<3- 


&■-& 


&-&- 


Do  Re  Mi  Re  Mi  Fa,  &c 


•  Twice.         Do    Si    La    Si    La   Sol,  &c. 


iiirsi^ii^iirei^^i 


No.  10. 


11 


^Bla.- 


-•-v 


-Bis.. 


^-*- 


-Bis.- 


-Bis.- 


m«. 


-U--U 


*lliS§ii 


^-g-*-*-^ 


^-4 


,-BU.-^ 


-Bls.- 


-p-»] 


ttr5 


i 


No.  11. 

-Bis.- 


Exercises   in   Fourths. 

-Bis. «       /-T^    , Bis >       T^      , Bis.. 


^ 


5F*r_ 


Bis. .,       ^-    , Bis. ^       O*     , Bis. «       /?v    , Bis ,        -^ 


-Bis. 


-fS- 
Do  Re  Ml  Fa  Mi  Re  Uo 


-Bis.- 


?^%g 


Bis, 


&■=&:.: 


Wfo.  13. 


do 


IV©.  13. 

5= 


Exercises   with   Rests.   io.  14. 


i=£ 


at*; 


No.  15. 


zzrs 


122: 


^^^ 


-&Z3£ 


S 


^zi: 


IPS 


syt 


SS 


-s>- 
No.  16. 


Pi 


-o- 


*-• 


Pi 

EEE3 


=!*»-*-_? 


I 


l\o.  17. 


Recreation. 


3=t 


fcff 


:*z* 


=±t=t 


=§!!§§ 


I 


-<s^ 


ip3 


-&—SI- 


3=f 


£3^:^ 


ipz^z* 


«="t=± 


©- 


?igHiig 


^ 


r(=: 


#=P 


5=P 


:t= 


IVo.  18. 


i^u.  us.  ^^  , — bis 5     r=-  r=-  r=-  r=- 


No.   B9. 


No.  ao. 


l^gii^iiifiggi^gggiiiigii^g=^ig 


12  No.  21. 


Exercise  of  Fifths 

-Big ^  , Bls.- 


, Bis.  ■  s  /■        — -—Bis -^  , Bis.- .,  ^  Big. — ^_ 


-Bis.- 


-Bis.- 


Exercise  of  Sixths. 


Wo.  22. 


-i — y#" 


4 


*«3 


•*J 


T5T' 


D  U  D        U 

No.  23. 


p^gi 


Exercise  of  Sevenths 


W-fPFFB — ' 


Wo.  24. 


Exercise  of  Octaves 


Wo.  25. 

£4 


fflffls 


=3 

-S- 


Dotted   Notes.  mT    „,„ 

-sis ,  Wo.  26. 


-•-•  •-»-  -»-•  *  -s»-        *^     -m-. w  m  -9-9-  m     m  -<s- 

m 


No.  27 


:^=±::^: 


-S;     -#- 

Wo.  28. 


st^-^— «- 


—I S>^ 


±=i 


:*=?: 


-g^-fc 


g — fc±g±3b 


* — *- 


Thirds. 


EXERCISES  IN  SKIPS. 


-s- 


)4 1^ 


-s>- 

Do 


J-s^ 


g^       Fa  MX       Sol  Fa      I,a 


=t 


«— 


=s; 


Sol       Si 


i:t=: 


^--!s::::^::::tzz^::'    '     - 


t= 


La        Do 


Si       Re 


Ml       Do 


Re     SI 


:^eSe£: 


Sz 


G>- 


3= 


-Si- 


Da  La 


Si  Sol 


La  Fa 


Sol         Ml 


Fa  Re 


-&-    -S-- 
mi        Do 


Sl 


-s>- 


Let  the  School  be  divided  into  two  Sections. — First  Section  sing  tne  nan  nmea  ana  smai,  quarter  notes. — Second  Section  sing  the  half  notes,  and  whole  notes.    Practise  together.  X  O 
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Wo.  34. 


Exercises  in  one,  three,  five,  and  eight  of  the  Scale.    io.  35. 
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w£=F 
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Wo.  37 
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bed  and        ear     -    ly  to        rise,         is  the  way         10  be         heal  -  Ihy         and        weal  -  thy  '      and  wise. 

Round  in  three   Parts. 

.2 _3_ 
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»— »— ■& 
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-&-  .  -«»-    -#-    -4T-    -*-  ^       ^    -^ 

Sing,    sing,     brothers,     sing,       Join     in    songs     of  sweetest      pleasure,       Sing     sis  -  ters,      slug.       Mu  -  sic       is         a  hap-py      treasure,      Brothers,     sis-  lers,  sing 

*  A  Round  is  a  piece  of  music  in  which  the  different  parte  commence  successively.     When  the  first  voice  commences  No.  2.  the  second  voice  commences  No.  1,  &e. 


14 


No.  38. 


Sing  several  times  Andante,  then  Allegro  Con  Spirit* 
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I¥o.  39. 

Legato. 


Exercises   in   Fourths. 
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No.  40. 

Brilliant. 
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16  Wo.  44. 

"     1 


"I  am   Happy!"    Round  in  Three  Parts. 

2  3 
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-(SI-    c*'  -iS>-  •    .      -S1- 

am        hap-  py,     Happy   wilt  thou  be  with    mej        Thou  arl        hap-py,      Happy  will   I        be  with  thee,        We    are      hap  -  py,       Happy  will  we      ev  -  er        be. 
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:*=:£*: 


rr£t 


-Sq_JE_=l. 


■p=jci=P= 


it 


^^ 


W-W—eT 


u — 1«*- 


W=W=^ 


--2—0- 


B 


P=i^ 


J — =9— r— *!■ 
* — i— i 1- 


i 


<fo.  4r.  ^— s  .  w . ,    -i 

-,*-  -•-  b*  -•-    j      i  i      t*>   ^   i*>     i     r  i      l  ^    ^  ^   ^ 


P 
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Morn    a  -  mid  the      mountain's 

Wo.  48. 


wmm 


Lovely       so  -  li  tude  ; 


Gushing  streams  and     fountains,    whisper  God  is        good,  God         is  good. 

Fifths.. .  , .  , i  , 
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Brilliant. 
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Legato. 
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Solfeggio. 
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/  i 

;ziz22zzzt 


32zi 


-&>- 


3zTz22zzztzzpzizzz|zz2=2 
,z:±z:^zz-g,z:  za1    •_»_* 

I 1 1 1 L C2 l_ 


zizsz 


-s>- 


32zzr: 


i 


p 


£ 


ei53F 


^ZZjBI 


±z£ztzhzzz: 


^r=t=p: 


3C 


:Fzzpz 


^zzzJzzb: 


EzHSFS 


£ 


PP 

f  Bisoluto 


P 


f 


t 


-« F |— 

i— r-F 


Z2ZZZ£2Z 


I 


jtz'z:  :zzz z_t*z»zz:fz^z?z*zi*tz:: g-*-^-^-gf^z:=*^=^g^r--:^--^f-g--g-g4-g— F»f 

^f—\ -L- 1 1 1 — I — ■ — | F    •    s  I — t— I 1 1 ( 1-i 1 P 0 =■* j 1 ZZpi. 


/ 
~7~ 


;*: 


:t=: 


i   i    i   f   i   i   t 


•j:3^zz?zJ: 


#H — P-a1"© 


s±zitl 


18 


l¥o.  55. 

Allegretto.  Wl/ 


Pastoral    Song. 

f  Dim  -  in  -  u-  en-do. -p^e. ^f 


Arranged  from  HTJL1.AI>. 


My  banks  are  all  furnished  with  bees.  Whose  murmur  invites  one  lo  sleep,  ? 
My  grottoes  are  shaded  with  trees,  My  bills  are  while  over  with  sheep  ;  ) 
My    fountains  all  bordered  with  moss,  Where  th'  harebells  and  vi-o-lets     grow. 


seldom  have  met  with  a     loss,        Such  health  do  my  fountains  be  -  stow. 


I¥o.  56. 

Uo       L.a 


Re       Si  Ml        Do  Pa        Re        Sol       Mi 


.qri£2_=i. 


Sixths. 
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iiifefeliyi 


i    i 


\    \ 


-&- 


L-s2- 


!  !         I  f 


-\- 

Bt±± 


— n-«/—      —  gJ — — I-<5__T_SI #_    —  I^g_-I_g..     I         g 

— i ^^ — i — ^? — 


f      r         ^ 
Re  La        Do 


!  f 


~W- 


'    '    '    '     - 1 


§ 


«zz± 


!         t         1         ! 

3.  -J— 
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SYNCOPATION, 

QU"  Syncopation  is  reversing  the  regular  and  established  rules  of  accent.     It  is  introduced  as  an  ornament,  by  means  of  which  a  very  novel  and  often  happy  effect  is  produced.  J~J\ 

uro.  59.  The   Scale   Syncopated. 
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Syncopated   Exercis.es. 


_^_  j^^^r-  »      v^»  v^_^v  n^x  s^_x  ^__^  **_•  t-*r 

Do      La     Re    SI        Mi    Do      Fa    Re      Sol    Ml      La    Fa       SI      Sol      Do   Sol    SI        Fa    La        Ml     Sol     R*)     Fa      Do    Mi        Si    Re        Do    -    -    -    — =^Z 
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No.  61 
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Solfeggio. 
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Wo.  64. 


RECREATION.        Round  in  Three  Parts. 
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Legato. 
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Do    Do  Re  Re  Ml   Mi  Fa    Fa  Sol  Sol         Sol     Sol  Fa    Fa       Mi  Mi  Re    Re    Do    Do  SI       SI  La     Ea  Sol    ^<Sol    Do 
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Recapitulation. 
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Allegro  Risoluto. 
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Arranged  from  the  German* 
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Recreation. 
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Happy,   happy     will  we   be        Ever7more  from   sorrow  free,  /While  our  cheerful  songs  we  sing1,  )         Happy,  happy  will  we  be    Ev  -  -  -  ermore  from      sorrow  free. 

ppEcho's  from  the  grove  shall  ring.  ) 
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Ninths. 
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Sol  La  La  Si  Si  Do  Do     Do   Si  Si   La  La  Sol  Do 

Wo.  79. 


Do  Re    Re  Mi     Mi  Fa    Fa  Mi    Mi  Re     Re   Do 
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No.  81. 
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Solfeggio. 
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Recreation.        "The  School  Bell."      round  for  two  voices. 
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:43±= 


Hark1    the  bell      resounds  from  a  -  far,  Loud,    it  calls,  to  school  now  re-pair;      Ding,       dong,  Mer-ri-ly  we  come,  O  tar -ry  not,  O  tarry  not, We'll  leave  our  happy,  happy    home. 


No.  83. 


He  that  would  thrive,   exercise  in  two  parts. 
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must  rise  by         five 
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He  that  would  thrive 


t=± 
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He    that  has         thriv     -     -     en     May     lie         till    seven. 


must  rise  by    five, 


-e-J-=,--'— &- 
He  that  has  thriven  May       lie        till    seven 


EXPLANATION  AND  INTRODUCTION  OP  THE  CHROMATIC  SCALE. 
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§  XXX.  AH  preceding  exercises  have  been  founded  on  the  Diatonic  Major  Scale.  See  Chapter  IV.  §  25,  page  6.  There  is  another  scale  in 
which  all   the    whole    tones  of  the  Diatonic  Major  Scale  are  divided  into  halftones  or  semitones.     This  is  called  the   CHROMATIC  SCALE. 

§  XXXI.   The  characters  used  to  effect  this  division  of  the  tones  are  called  sharps,  iCP^ii,  <£j|  and  flats,  fCJ5  b  b>  id!- 

§  XXXII.  The  J£  is  a  sign  of  elevation,  and  when  placed  before  a  note  shows  that  the  sound  must  be  raised  half  a  tone. 

<5  XXXIII.  The  b  is  a  sign  of  depression,  and  when  placed  before  a  note  shows  that  the  sound  must  be  lowered  half  a  tone. 

§  XXXIV.  Another  character  is  used  in  the  chromatic  scale,  to  restore  a  sound  that  has  been  sharped  or  flatted  to  its  original  pitch.  This 
is  called  a  natural  |CP  ^  <=d§  . 
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Chromatic  Scale  by  Sharps  Ascending, 

WITH   NUMERALS,   LETTERS,    AND   SYLLABLES. 
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Chromatic    Scale    by    Flats    Descending, 


Note.  When  naming  the  chromatic  intervals  by  numerals,  it  is  proper  to  say,  Sharp  one,  Sharp  two,  Flat  six,  Flat  seven,  &c;  but  when 
naming  them  by  letters,  C  Sharp,  D  Flat,  E  Flat,  &.c. 

Questions.  What  is  that  scale  termed  upon  which  all  previous  exercises  have  been  founded?  Of  what  does  the  Diatonic  Major  Scale  consist?  Between 
what  numerals  of  the  scale  do  the  half  tones  (or  semitones)  occur  ?  What  are  all  the  other  intervals  ?  How  is  the  Chkomatic  Scale  formed  ?  What  are  the  characters 
Used  to  effect  this  division  called  ?     What  is  the  use  of  a  Sharp  ?  Ir^p  #  «£3j.     What  is  the  use  of  a  Flat  ?  jCP  b  =£3!.     What  is  the  use  of  a  Natural?  jCP  \  -£^i 
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Exercises  for  the    practice   of  the   Cromatic    Intervals. 
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''O,  Come  ye  into  the  summer  woods." 
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THE    SCALE    TRANSPOSED. 

§  XXXV'.  in  all  the  exercises  heretofore, the  numeral  l,and  syllable 
Do,  have  been  written  on  the  letter  C  :  hence,  all  such  exercises  are 
said  to  be  in  the  key  of  C,  and  C  is  called  the  key-note.  For  the  sake 
of  variety,  and  "to  prevent  monotony,"  different  pieces  of  music 
require  to  be  written  in  different  keys  :  that  is,  (Do,)  may  be  placed 
on  G,  or  D,  or  any  other  letter  of  the  staff.  Removing  the  Key-note 
from  C  to  any  other  letter  is  called  transposition. 

§  XXXVI.  In  transposing,  or  removing  the  key-note,  we  change  the 
position  of  the  whole  scale.  Great  care  must  therefore  be  taken  to 
preserve  the  order  of  intervals,  from  one  sound  to  another,  the  same 
as  they  were  in  the  key  of  C,  viz:  From  I  to  2,  (Do  to  Re,)  must  be 
a  whole  tone;  from  2  to  3,  (Re  to  Mi, )  a  whole  tone;  from  3  to  4, 
(Mi  to  Fa,)  must  be  a  half  tone;  from  4  to  5,  (Fa  to  Sol)  must  be  a 
whole  tone;  from  5  to  6,  (Sol  to  La,)  must  be  a  whole  tone;  from  6 
to  7,  (La  to  Si,)  must  be  a  whole  tone;  from  7  to  8,  (Si  to  Do,)  must 
be  a  halftone. 

§  XXXVII.  As  the  letters  are  situated  upon  the  staff,  from  C  to  D 
is  a  whole  tone;  from  D  to  E  is  a  whole  tone  ;  from  E  to  F  is  a  half- 
tone ;  from  F  to  G  is  a  whole  tone  ;  from  G  to  A  is  a  whole  tone  ; 
from  A  to  B  is  a  whole  tone  ;  from  B  to  C  is  a  halftone. 

§  XXXVIII.  As  the  intervals  from  3  to  4,  and  7  to  8,  in  the  diatonic 
scale  are,  and  must  be  semi-tones,  or  halftones,  it  will  be  seen  that 
when  the  scale  is  written  in  the  key  of  C,  these  semitones  exactly 
correspond  with  the  letters  E  and  F,  and  B  and  C,  which  are  semi- 
tones.    Hence,  the  key  of  C,  is  called  the  Natural  key. 

§  XXXIX.  The  first  regular  transposition  of  the  scale,  is  from  C 
to  G,  a  fifth  above.  G  which  is  Five,  (Sol),  becomes  One,  (Do)  of  the 
new  scale;  A  is  Two,  (Re,)  B  is  Three,  (Mi,)  &.c.  In  this  transpo- 
sition it  will  be  observed,  that  all  the  tones  and  semitones  of  the  scale 
will  correspond  with  the  letters  upon  the  staff,  with  the  exception  of 
the  6th  and  7th,  and  7th  and  8th,  which  are  now  E  and  F,  and  F  and 
G.  The  distance  or  interval  from  6  to  7  should  be  a  whole  tone,  but 
from  E  to  F,  which  now  becomes  6  and  7,  it  is  only  a  half  tone. 
Also,  from  7  to  8  should  be  a  half  tone,  but  from  F  to  G,  which  has 
now  become  7  and  8,  the  distance  is  a  whole  tone.  Here  is  an  imper- 
fection or  discrepancy  in  the  scale.  It  will  be  seen  that  from  6  to  7 
is  only  a  half  tone,  (See  Ex.  1st.)  whereas,  it  should  be  a  whole 
tone;  and  from  7  to  8  is  a  whole  tone,  (See  Ex.  1st.)  whereas  it  should 
be  only  a  halftone. 

5)  XL  This  imperfection  is  remedied  by  placing  the  sign  of 
elevation,  (a  sharp  #,)  before  F,  which  removes  it  a  halftone  further 
from  E,  and  consequently  a  half  tone  nearer  to  G. 


Illustration. 

Example  1st.    Scale  in  the  key  of  G  Imperfect. 
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§  XLI.  The  sharps  and  flats,  which  are  used  to  regulate  the 
Diatonic  Intervals  of  the  scale,  are  placed  at  the  beginning  of  the 
piece  of  music,  and  are  called  the  signature.  For  example,  the  sig- 
nature to  the  key  of  G,  is  one  sharp,  F#. 

5)  XLII.  The  same  method  is  followed  in  all  the  transpositions 
by  sharps;  viz.  ascending  a  fifth,  or  descending  a  fourth,  from  (Do 
to  Sol,)  5  or  Sol  will  be  1  (Do),  or  the  key  note  of  the  next  succeed- 
ing key  in  the  regular  order  of  transposition  by  sharps.  And  in 
every  succeeding  transposition,  an  additional  sharp  will  be  required 
between  the  sixth  and  seventh,  for  reasons  shown  in  the  transposition 
from  C  to  G. 

Questions.  When  Do,  (1)  is  on  C,  what  is  C  called  ?  What  reasons  are  assigned  for 
writing  music  in  different  keys  ?  What  is  Transposition  ?  Do  the  other  notes  of  the  scale 
change  their  position  ?  When  the  scale  is  transposed,  must  the  order  of  intervals  be  the  same 
as  in  the  key  of  C  ?  What  must  be  the  interval  or  distance  from  one  to  two?  From  two  to 
three?  Three  to  four?  Four  to  five  7  Five  to  six  ?  Six  to  seven  ?  Seven  to  eight  ?  What 
is  Ihe  interval  from  C  to  D  ?  From  D  to  E  ?  From  E  to  F  ?  From  F  to  G  ?  From  G  to 
A  ?  From  A  to  B  ?  From  B  to  C  ?  Between  what  numerals  should  the  semitones  occur? 
Between  what  syllables?  In  the  key  of  C  between  what  letters  do  the  semitones  occur ? 
What  then  is  the  key  of  C  called  ?  What  is  the  first  regular  transposition  ?  What  does  G 
then  become  ?  What  A  ?  What  B  and  C  ?  In  this  transposition  do  all  the  tones  and  semi- 
tones of  the  scale  correspond  with  the  letters  upon  the  staff?  What  ones  do  not?  What  should 
the  interval  from  6  to  7  be  ?  Is  it  a  whole  lone  ?  What  should  the  interval  from  7  to  S  be  ? 
Is  it  a  halftone?  What  then  do  you  observe  in  this  'transposition  of  the  scale  ?  How  is  the 
imperfection  remedied  1  For  what  are  sharps  or  flats  placed  at  the  beginning  of  a  piece  of 
music  ?  What  are  they  then  called  ?  How  may  transpositions  by  sharps  be  continued  ?  What 
will  every  succeeding  transposition  require  ? 
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EXERCISES  IN   THE  KEY  OF   G. 

First  Transposition   h  y   Sharps.     Signature,  one  Sharp.    (F# 

THE    SCALE, 

&—-£2. C2. o- 


27 


Fa 
C 
4 

"S~ 


Sol 

I) 

5 


221 


La 

B 
6 


r 


Do 

<; 

8 


Do 
G, 

8 


Si 

7 


221 


Lia 

E 
G 

-s- 


is: 


Sol 
D 

5 

^S2_ 


Fa 
C 

4 

-S- 


-©- 


Mi 
B 

3 


£2i 


Re 
A 
3 


-S- 

Do 
G 

lor  8 


221 


Do 

(i 
lor  8 


22: 


is: 


Si 
7 


S- 


-S- 

La 

E 
6 


22: 


Sol 
D 
5 


-©•- 


Pa 

c 

4 


ISI 


^3" 

Mi 

B 

3 


s- 


s- 

Re 
A 

3 


is: 


"2? 

Do 

<i 

1 


Do      Re  Mi  Fa         Sol  La 


I.a         Sol         Fa 


-S- 
Re      Do      Do       Si        La       Sol      Fa       Mi       Re      Do 


No.  103. 


gg^^^»^^^i^^^^^>^^iE^3£=i 


Do  Re  Mi  Re  Do 

>o.   103. 


Re  Mi  Fa  Mi  Re       Mi  Fa  Sol  Fa    Mi     Fa  Sol  La  Sol    Fa      Mi  Re  Do  Re     Mi      Re  Do  Si  Do     Re      Do  Si  La  Si        Do. 

No.  104. 


4r  -<9- 


zs? 


^|l?= 


52 


251 


II 


C2^ 


2? 


g?    _t: 


sI^^Ts  — ■?; 


•       p 


-<9' 


22. 


IS 


S:i^4: 


Si± 


Do  Mi     Re  Fa    Mi  Sol  Fa  La  Sol    Si  La  Do  Do  La   Si    Sol    La  Fa  Sol  Mi  Fa  Re  Mi  Do. 

No.  105. 


± 


* 


-s>- 


^=±22: 


:=} 


BSes; 


t 


«- 


-s- 


:t 


-e- 


& 


-SH S- 


t 


£ 


■  rsffigjglf^ 


itzzztz: 


zzzz" 


o- 


Do    Mi   S,i<; 


Mi  Sol  Si  Sol  Fa  La  Do  La  Sol  Si  Re  Si     Do  Mi  Sol  Mi  Re  Fa  Re  Si 
No.   106. 


Do.  ^ 


:9-^rgff-g-sJ 


:  :XlZnii3=^:ts^s:i:&tsJf#p=faiI: 


-&--&- 


Do    Si  Do  Mi      Fa    JP«      Sol    'JPe  Sol  *"e 

Wo.  107.        Round  in  Four  Parts. 

19  3  4 


:t==t=' 


Ss^sz::^izf§zzz^: 


T=^= 


-s>-  -s- 


=t 


i&H 


1-2--® 


=1 


Do  S^l     ^" 

All 

Come,  girls  come, 


1 


=£* 


*>    Fa     Mi    Sol      Mi    Do    Do    Sol    Do  Mi  Sol  Mi  Do 

No.  108.  Exercise. 


s- 


*z*z:z?z-- 


izZgtzZ^St      Pa^OTte^^P 


Sing  ua     a        song,        One  that's  sweet  and  not   toe    long. 


Mi  Sol 


S"  "25- 
Sol 


-si_^r 

Mi 


28     No.  1 09. 


Exercise  for   the   Practice   of   the   Eighth   Rest. 
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How    sweec,  how      de    -    lightful,   When  Christ     is       the     theme  ;  His      love 


i:iiz*:z«zzz'zT= 


0 


3 


a  -  bove  all       else      is     su  -  preme, 


tf 


w 


-&- 


tzt= 

Sweet, 


-&- 


ztz 


-W-B-&- 


£ErS=£ 


S-P-® 


t=t 


-*—£. 


££ 


4£z:»:*=*z:|*r 


* — *A 


4=1=* 


-^-# — m- 


**- 


glllflli 
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Allegretto. 


sweet,         how      sweet  thus     to         sing       In     harmony  pure,  harmony  the     praises   of    our     King, 

Solfeggio. 

FOR  THE  PRACTICE  OF  THE  QUARTER  REST. 


W^\ 


Transposed  from  PAliSERON. 


~£=W- 


zfcc-E3 


Do  Sol  Sol  Sol  Fa  Re  Do 


Sol  La  Si  Do  Sol  Sol  Sol  Fa  Re 


it 


srzzzzzzzizzaziBZMZZzz 

tftzEztzEIzztztztizzEzEzEitztztzt:' 


:  S3 — 0zj±p_0_j»_  ;  zjz#_p»_,_: 
i!zzbzE:?izzEztzzzi*ztzzzb 


£ 


,  =-pzzp: 

"  tzE- 


rl *- 


No   118 

Allegretto.  1st  and  2nd  Treble. 


"List,  the  Merry  Bells." 

-ht/h 


-#_|s_#iz|-ZJ — i-rll 


JOHN  Hl'LLAH. 


List,  the  merry  bells  are  ringing-,  And  the  choristers  are  singing,  And  the  girls  are  garlands  fli     -    -    nging    at  their  feet ;  For  they  snv  the  war  is  over,  And  with  shouts  each  war  worn 

3d  Treble.  And  tire  girls    -    -  are  garlands  flinging  at  their       feet; 


— I — I — l-r 


-I 1 1 h-H i 1 '— Ll 1 Ki-'-l- 

rover  doth  his  village  home  discover.  Hail !  hail    sweet  peace 


JMfig^zrAzc. 

a_a_g!..i«_»      Zt-i_q— I 


No  119.    "Let  us  Endeavor."    round  in  four  parts. 

1  2  3  4 

pzdzzJri::gZ^z®i^z~zzrir:_z:qz_izizqzzz 

^E=-zztzz=zzz|l=EErzEztztzfe?z^j§z»z?_ 


^ 


""  Z3_£ — I — I — 


^E  = 


— -0-S-& 

Let  us   en  -  deavor  to      show  that  whenever,  We    join  in  a  song,  Wc  can     keep  lime  to-goiner 
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IV©.  ISO 

Ittoderato. 

:f3r_— -i-fcfccr 


RINCK. 


^mm 


&&4r 


■r-0- 


l=$, 


Solfeggio. 

"Si 


J^Et^lSEg^lg 


_     t  I  f  ! 


g^W^ 


:p3Nt 


.-# 


'?#+&■ 


»-f 


:t=iB 


Fi*-rl — tz_tit — 


^^^^^^^ 


-"i^i  i=* 


tB 


V©    181. 

A---------------      --     men. 


I 


Prom  WEIMAR. 

A---------------         _..--     men. 


*^zz}zxzzz\zx—zzjzziTzzzg~ 

«-tJ' — ■  i— EE  ?TF-h-t-+ 


I 


-z?r»zw± 


-F-i — | — I — f f-  -f — »-  -*C!Ljd-  -jt&-A-\— \-7-1— -  --* 1 1 — i-+-^d-r 


A----------------     men.     A     -----     ■ 

Hunting   the   Hare. 


men.         A     -     -     -         men. 


]VO.   192.    Allegretto,  or  Allegro, 

"~#  /■        r    — p* — p: 


f=5 


>-*■ 


!=£: 


:£ 


ROUND  IN  THREE    PARTS 

—     ■         '     ■  fV 1^- 


PUKCELL. 


=£ 


=3: 


Sir! 


pray  be   so     good,         Have 


t= 


=t 


you  seen  a  boy 


O — *> — n* — # — ^ *      T  JT 


Run     -     ning  like   a   hare  to  - 


^ 


'       — i- 

wards    the     wood  ? 


zm\zzM. 


£3e£B 


;Jz^=?=?z=i=: 


i* 


There  he  goes,  hark !  hark  away  !  He  bursts  across  the     o-pen  heath,We'H  run  him  down  before  he  hides  be  -  neath    the       wood. 


4r* 


33 


r-  -^— -  "* — 


-i^- 


:=P=q^ 


-i — 


=1 


l"*— •" 


I 0ZZ£ s_^ 


-0-0- 


0-  -     :b/- 

O,  I'm  spent,  I've  lost  my  breath,  I'll  lie  down  here  and  watch  them  pass,  They    lit  -  tie  think  a    boy    can  hide  in    a         tuft 

SECOND        STANZA. 

Tom!  pray  blow  the  horn,  3      We're  at  ft.uh — he's  beat  us  all ;  3  Follow  !  hark!  the  rogue  I  see 


11 


of 


grass 


Call  them  back  again 
See  !  he's  left  his  cap  udoii  thai  thoru.  2 


I've  found  a  print  here  in  the  clay, 

I  know  his  shoe  has  three  great  nails — lie's  gone  ihis  way  : 


I'm  sure  he  can't  climb  up  that  wall, 
So  you  run  there,  and  III  run  here  ;  lest  he  beat  us  three.  1 
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EXERCISES  IN  THE   KEY  OF  D. 

Second  Transposition  by  Sharps,  Signature,  two  Sharps.    (F#  &.  C#. . 

THE    SCALE, 


IVo.  123 


5^* 

~^_ 

g? 

gg~ 

-<S>— 

-<s>— 

_(S? 

-<s— 

<rs~ 

— S> — 

.    .<  -   ■ 

1 

(§) 

n        & 

s— 

-^ — 

i"5> 

— <s> — 

Z22Z~ 

— & 

Re 
E 

—,—\ 

if-  ■         & 

Syllables.      Do 
Letters.            D 
Numerals.       1 

Re 
E 

Ml 

Fa 
G 
4 

Sol 
A 
5 

La 
B 

6 

Si 

r 

Do 
D 

8 

Re 

E 

3 

Ml 

F# 
3 

Mi 

1* 

Re 

E 
2 

Do 
D 

S 

St 

7 

La 
B 

6 

Sol 
A 

5 

Fa 

a 

4 

Mi 

F# 
3 

a      1 

Do 
D 

1 

§**   *- 



-e— 


_i5 

--■ 

__._ 



-- 

— ©l 

zzgs. — 

ZZJZIZ 

Do        Re         Ml  Fa         Sol         La  Si  Do 


Do         Si 


l,a  Sol  Fa 


Re 


Do 


No.  124. 


5777?t^ffF^PF^ 


tpzjzzzjj— 


Arranged  from  PASSERON. 


EsiztzziE 


*zSE 


^e=i: 


^ezs: 


3ktt 


3^g 


Do  Re  Mi  Fa     Sol  Fa  Ml  Re     Do     Mi    Sol      Do     Si    Sol    La    Sol      Fr       Sol      Sol   La     Si     Do    Re    Do    Si    La    Sol  La    Fa   Sol    Mi    Fa  Re    Mi 


jgt 


:g= 


SB 


1 


=t 


=t 


* 


z^zq: 


H: 


*-» 


:*z»: 


afct 


"2?" 


z3=E=?zzzfe: 


*ttf=zffbi* 


s*?» 


3fc 


33ES 


Do  Re  Mi  Fa  Sol  Fa  Mi  Re    Do  Mi  Sol  Mi       Do  Do  Do  Si  Re     Do  La  La  Se  La  Mi  La  Sol  Fa  Re  Sol  Fa  Mi  Do  La  Fa    Mi  Sol  Fa     Re      Do   Re  Mi    Fa 

Round. 


¥o.  125. 
1 


^ii 


* 


:=t 


Ezzz*==^ 


=fEK?E 


Sol    Fa     Mi      Re       Do    Mi     Sol     Do         Do    Ml     Sol     Do        Do    Sol     Mi    Sol        Do 


I 


5EEESZH3ZE* 


m 


Time  and  tide  will    wait     for      no     man. 


JYo.  126. 

tfc 


m- 


iS 


Do    Si 


22 


-s>- 


:tzt=JiEz?:± 


Fa    *"« 


Do    Mi     Do  Sol 
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Moderato. 


Moderato.  -f2-  -=n:r=-  O    <>  -=;;>-  <>    <>  -=Z:=-  •  >    <>      s ^  < 

z:  zz^:z::zbzl:Ezzz:±zzz:Ez:izz:lz^^zgzzTzz:fe^ 


.a  :&3pB£p=Q 


Do  Mi     Sol  Do    Sol    Mi    Do       Sol       La  Si  Do    La 


<J>   <> 


&- 


^— f© 


^s 


SE 


^5--S> 


s: 


g—Pfe-F 


Allegro.  -  -^ — fi>- 

—  —jg-G—W— 

-m-a-F~\ — h 


Sol     Sol    La      La      SI       SI       Do 


q= 


d^& 


-s»- 


EzztiEz^iitzr-c— -Rt 


:^2i_tf: 


izt 


— <9~  1TT- 


:::a: 


^i-M-FF  -P-F-Ti— t-- .  •  •  r— gP- 


f=1 


t=f^T=t 


Repeat  3  times 


Do      Fa    Ml      Re  La    Fa 


!i§ 


tzrn£7±nE:^±E:fcg^^^Q;-^E3!:gJ±t— zz±f^qgtg^I^gg^ztzri=tzz^I^ 


^p-i 


1 — H 


I*o.  128. 


Sol     Fe        Fa  Re  Sol  Sol  La  Si 


M?e  Sol  La  Sol 


RODOLPHE. 


5fc*±«b 


:sl 


-&- 


J=1=^ 


ehfbshg 


i — 


zj: 


— «•.«!-• 


^zzzqi^-irzqpzpzri-zzczL-^z^qiznzazgznri-^nq 


:^2z- 


gfi 


**|     [  .-i 1 — C -U_>_|__1_1 — « J. — !_-| i| — i — l_4_l^ 1— LI — I — I — J- -L J — 


-  P- © r T3 — 0— 

szLzfazppztezizfzfectit 
!       — ' — i — it-  - 1 — | — h— FR— D^ 


S»:p. 


1 


NT©.  129. 

Moderato.     Dolce  K  Legato. 

l 

h#-« — ! — ! 1-  x — : 1 


"Now  to  all  a  kind  good  night."        round  in  three  parts. 


m 


*Z*1 


-±&t 


tz*zr» 


&>— *-■:&— fr- 


EtEEzzSizz 


z3z=q-i-H=i:J-5=J=3=J=l=P=l 
z®zz:^zLzzjzzifcI— zzzz=»zfc^zz tz± 


:it®: 


Now     to      all      a        kind  good  night,         Sweetly  sleep   till      morn  -  ing  light,  Till     morn  -  ing  light,  To        all       good  night, 


=t 


?Z3=zz:z*: 


-&>- 


a: 


zalzz*: 


-#■ 


z*r±r^i 


-p 1- 


-ts 


zz:z]z::z22 


zzzzizzg: 


-P- 
-l — 


sweet  -  ly  sleep      till       morn  -  ing  light,  Good  night,    good         ni     -    - 

i\To.  130.  Solfeggio. 


Sfcfc 


=£=£z 


9       * 


r#Z 


-■& 


X 


-« — s—e — a- 


^=^ 


lazzizztf: 


3t 


ght,        good  night,  good  night,  good  night. 

RINCK. 


-• 9 S @- 


-az^_t_ 


-*=*= 


t£d 


:z)zz£z£zt 


ztp 


3 


-© — 0 — * — a>- 
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rp 


tt 


^^^ 


:tfzat:Mztf: 


<©- 


» 


-P0 


«_^_0-0 


^^7-— t-rt 


ztoS 


-o-^ 


0-0-p-SHK 


■+— fe- 


te 


-e> 0 


iB 


S??=^ 


Trt 


r-f-r 


3gj     i  i 


„  *  < 


0-0- 


-0—0 


Mo.  131. 
1 


ROUND.    "YOUR  PATIENCE  AND  PRUDENCE." 


;Sfc£ 


B 


-0 — 0- 


_«_  # — «- 


-» — 0- 


-*     *•     *- 


-0 — 0- 


■s*- 


-0 0- 


Your      pa  -  tience  and    pru-dence   will        not      be       in      vain,  They'll  help  you      to      con  -  quer     a-   gain    and       a    -    gain. 

I^O-    132.  SolfegffiO.  MAEVZER. 
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±ZM 


+=& 


-rj- 


E 


=0=s=« 


:*rfat 


-0—0—0 — *0 


£ 


i=t 


Stfi* 


U; 


-L*    H 


K3E5^ 


te 


'w^m—r 


-£2 — r* 


0-0 


?S± 


*^ 


m^m 


zm 


-0-0 — 0*0a 


Xz 


-* — * 


a 


-0— p- 


0-0— 0 


tEB3 


^P=t 


ES£ 


is*: 


-,g>— - g- 


H*-«fi*j 


«+!— *H 


HiSH^i 


nS-  -f9 


_22 


*&i 


III 


Tfi^^-«e, 


•-=*?*0a 


..I      '   1  I^^gL^     FT-*      g 


^ 


e- 


-<s- 


±3SL^L 


© 


s 


i 


\o    133. 

Allegro.    P 


GLEE.    "HARK!  'TIS  THE  BELLS." 


-#- 


«4= 


■j IV— IS 1 IV 


— r»-a- 
0      F 


fc=^^^5==Mbd5: 


^—-:-  -0 — 0 — 0 — m— 0 — F-  -j — » 0 a 1 J 

f* L-0 — «_0_w — 0      I       '-  K   ■  -— 0 0 0 w 0 


-0 0- 


— rv — a|- 

-0 '- 


I |V 1* — 1 IV- 


■m iv— -m f» 1 1 — 1 r» iv — 1 r+-m~T 


-0-:..w      -  & 

Hark!  'tis  the  bells  of    a    village  church,  How  pleasant-ly     They  strike  on    the    ear,    and  how   mer-ri-  ly     they  ring.    Come,  let    us  join  and  we'll 

P    -  J  *      ..m  J  J  JV     _rV     _  f 


±*= 


-*-*i 


f^=f=S 


*?E± 


fc^ 


t 


1 


Hark!  Hark! 


'tis     the     be!  a 


Hark 


-„9 ,* 


ztzrq: 


rF 


H0-P- 


:£ 


£= 


Hark!  and  how    mer-ri  •  ly    they  ring.     Come,  Come, 
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Repeat  In  Chorus 


f>P 


/>.    P. 


T-* 


=£=£ 


/; 


f»T 


T 


im  -  i-tate  their  mel-o  -  dy,  Let  each  take  a    part    in    the     har-mo-  ny  and  sing. 
I  J 


a±-~: 


$m 


-0 — m- 


-•—0- 


-0 — 0- 


I       love    amer-ry  peal  of  bells,  Of  hope  and  joy  their  music  tells  ;When 

/>  p  .  J>  p.  /> 


t=t 


1 


r-i"-r-f: 


^t-m± 


£* 


-h 


-i- 


if: 


-0 — 0- 


■0—0- 


-0—0 — 0 — 0—9- 


■+■ 


£=£ 


U — U  i^  U  U  w»  U  U — u  ^ 


-t^ «<■ — *» o* *» ^- 


let    us     join, 


Come, 


join    in    the      har-mo-ny  and  sing. 


I        love  a    merry  peal  of  bells,  Of  hope  and  joy  their  music  telU,When 


Ac—  g— • af" r- > ^J •—  •- r-S— Jr-#e 


p 


L ■ 1 


H h 


>    g    ± 


4-4- 


> f»- 


*=* 


j*~P~f* 


— I 1 — ™ h 


5 


Tf»H* 


/ 


Repeat  in  Chorus. 


s 


— r»— r»— i — r*a 


f+ 


*=g_J  i     -IE 


trav'ling  homewards,  merri-ly,  They  greet  us  ever  cheerily, Hark !  'tis  the  bells  of  a  village  church, how  pleasantly  they  strike  on  the  ear, and  how  merrily  they  ring. 
P  ft-    -ft"  -    ~    -      J*    r*  J        P  J  f 


m 


-±U 


1 


3f 


trav'ling  homewards ,  merri-ly,  They  greet  us  ever  cheeri-ly,    Hark !       Hark ! 


'tis   the     bells, 


Hark !     Hark !  and  how  merrily  they  ring. 


EXERCISES  IN  THE  KEY  OF  A, 

Third  Transposition  by  Sharps,  Signature,  three  Sharps.    (F#,  C#  &  G#.) 


No.  134. 


THE    SCALE 
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-s>— 
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-&- 
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O 
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Syllables.    Do 
Letters.           A 
Numerals.      1 
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— *  3  rs~ 

Re 
B 

3 
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3 
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4 
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5 
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6 

-&— 

SI 

7 

Do 
A 

8 

Do 
A 

8 

-<S>— 

SI 

G# 

r 
"ST" 

La 
F# 
6 

-s> — 

Sol 

K 
5 

_i2_ 

Fa 
D 
4 

-G — 
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3 

— G> — 

Re 
B 

3 

-e>-- 
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A 

1 

-<9- 

Sl 

G!r 
7 

!SZ 
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F# 
6 

-&- 
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E 

5 
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Fa 
D 

4 
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3 

Re 
B 

2 
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Do 
A 

1 
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No.  135. 


No.  136. 


Do      La        Do        Do      La       Do   Do         Si  Do    Do        Do 


-#■ 


4=4 


*— ^-•-^fc=a>- 


-•—•-¥- 


=P=* 


5=P: 


1 


p— pr 


a 


5=P= 


T=i^r- 


m 


i 


:t- 


t 


:t: 


1— rt— tJb 


'  Do    Do  Re  Mi   Do       Re  Re  Mi    Fa    Ra     Mi    Mi  Fa    Sol    Mi        Fa  Fa  Sol  La    Fa    Mi    Mi  Fa  Sol  Mi     Re   Re  Mi    Fa    Re     Do 

No.  137. 

,- Bis. 


— -Q-«— o-  - g  -a-  ■-#-*-» 


■  Do     Si    Do 

No.  138. 


:t: 


<s>-#fs>-4f2:#£?- 


^lazz^i^^^e,. 


^^a^BEE 


?c 


^§§^11^1 


Do  Ml      Fa     JFe     Sol    *> 


Sol    Sol       Fe    Fa       Mi     Sol       Ml     Do       Do    Sol    Do  Ml  Sol  Ml      Do 


iSz4: 


-gr 


rss:: 


=pa= 


:s:-:z;i 


DO 


Ml  Sol    Ml  DO 


rwz»- 


=*=#= 


Effi 


, Bis.' 


3= 


-G>- 


I 


No  139. 


Solfeggio   For  Alto  Voices 


Do    Ml  Re  Fa    Mi  Sol  Fa  Re     Do     Fa        Re    Sol     Do         Sol       -S1-     — — 

Ml       ~Do 


Transposed  from  T.  COOKE, 


d_-n— u- 


-tzE: 


._P_A 


^ 


H 


No.  140. 

K~*ri — E3       r — ; 


tfif  y 

No.  141. 


zjzjzrgjffl^S 


0=^r-f 


q= 


n 


i«5 


-&- 


tf 


t? 


Solf  e  ggio. 


i^H^^ 


3fafH 


Do  Mi  Sol  Mi  Do  Fa  La  Fa  Do  Ml  Sol  Do  Si  Sol  Fa  Be     Do 
Arranged  from  PA3VSERON. 


-&zi 


-*9- 


^l^glli^^s^g^^i 
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No.  142. 
1 


£ 


J*=fc 


:jb: 


=1= 


:?=£ 


-S"- 


"COME  FOLLOW   ME."        round  in  three  parts 
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zggggjgpqE 


-=S-4 


•■»• 
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•-•'-J: 


•-#- 


mit ;,  --.aCT 


p=w^ 


-fH — Kd~* 
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»-m-»- 


1 — I- 


mP  Mm 


**rm 


JME 


I 


Hf  >*>» - 


Come  follow,  follow,  follow,  follow,  follow,  follow  me  ;  whither  shall  I  follow,  folio w,follow;  Whither  shall  I  follow,  follow  thee?  Down  by  the  willow, willow,willow,Down  by  the  willow, willow  tree. 

No.  143. 


Solfeggio. 


9iM 01M. 0-9- 


No.  144 

^.Brilliant. 


JOTHAM. 


WM.  B.  BRADBURY 


11       11       ii      1    r -0  1  -m-    1  _>  1       Q    \%*    1  •  *  *    -•-•-    i*  ,e    -•- 1     1      1         1      1        11      1 


1  .Nature  with  all  her  pow'rs  shall  sing  Her  great  Crea  -  tor     and  her  King,  Nor  air,nor  earth, nor  skies, nor  seas, Deny  the  tribute  of  their  praise. 


£ 


•=*z*tsthfc:  =*=*::  z*_»z 


_&3&z  nab* 


m 


=3 

:*z£zs: 

>_i 


±k 


2.  Ye  seraphs  who  sit  near  his  throne, Begin  to  make  his  glories  known :  Tune  high  your  harps,  and  spread  the  sound, Thro'out  creation's  utmost  bound. 
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afcat 


4z=t= 


:tT-fl9^ 


EE 
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No.   145. 


"0  NEVER  FEAR,  THOUGH  RAIN  BE  FALLING." 


■Words  by  HENRY  CHORIjEY,  Esq. 


A   FIRESIDE   SONG. 

From  HUIiLAH'S  Part  Music. 
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TREBLE. 

ALTO. 


l£  Allegretto. 


Jk 


ii     iii 

-m-    r  w  r  I 

0    nev-er  fear  tho'  rain  be  fall-ing,        O   never     fear     the    thunder     dire; 


«— Lj»—  0 — 9 — %•-•-* 0 0— 0— 0— L 

i      iii      i       -#-  -0-      r   r   i 


U  I  I  *»    *•     K« 

O      nev-er    fear  the  loud  wind's  call-ing,       But  gather 


it-t-t 
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F=S= 
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EASE. 
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-rrr 


^ 


«=p 


*3t3t 


-»-m—0 


SEt£ 


*=F= 


n  ^-^- 


For  thus  it 


H 


-#- 


the 


night      must       wane, 


^ 


gt 


-« — 0 — 0- 

i    i    i 


■-&■ 


-0 — »- 


-O-  =!  -•-  • 


I  I 


I 


I 


I 


r 


clos-er  round  the  fire,        For  thus  it         is  through  storm  and  rain,     The  weary     midnight  hours  must      wane,         Ere  joy-pus,      joy-oua    morn  -  ing 


f~f9^ru 


^ 


•z* 


-•     • — 9 


Ml 


^ 


T-rr 


£=£=£ 


-^-^ 


-P 


— I    g    a—* 


-t> — 1#» — *»- 


=P 


^=si 


For  thus  it  is  through  storm  and  rain, 


m£tt4=rt& 


«=i= 


-3=^ 


3 


s^= 


£ 


s 


t=3 


The  weary  midnight  hours  must  wane,  Ere  joyous,  joy  -ous     morn-  ing 

0     0     f     m     ,     0       0- 


-*-\- 


:*=*: 


=fc?4= 


*s 


w  u« 


-*1— h 


ft 


2 — « — a — »ri^Z3tc 


■»— r*     IF     0Ztl0 • 0 •— L-S*— 

i    i    U    i  r -•-    i      i      '       i 

Comes  again,    and  bids  the  gloom  re  -  tire. 


30E 


~: 


X=3t 


ut 


fr^ 


E 


a=o= 


Comes  again,  and  bids  the  gloom  re   -  tire. 


O  never  fear,  though  all  your  treasure 

Are  in  the  storm,  are  on  the  sea; 
Eternal  love  hath  double  measure 

Of  care  for  all  that  wanderers  be; 
'Tis  ever  thus,  through  gloom  and  rain, 

Must  weary  night  to  morning  wane, 
And  joy-  |  : like  man:  |  be  born  to  pain, 

By  mighty  fate's  decree 


Upon  their  hearths  no  brand  is  lighted, 

No  children's  feet  are  on  the  floor; 
The  weary  pilgrim  late  benighted, 

Must  turn  and  seek  some  other  door. 
But  never  fear  through  storm  and  rain, 

The  weary  midnight  hours  shall  wane; 
And  |  : joyous:  |  morning  soon  again 

Shall  bring  them  safe  to  shore. 
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]Vo.  146. 

& 


EXERCISES   IN   THE  KEY  OF  E,* 

Ponrth  Transposition  by  Sharps,   Signature,   four  Sharps.    (F#,  C#,  G#  &  D#.) 

THE    SCALE. 


s>- 

Syllables.      Do 

Letters.  10 

Numerals.       1 


mf^E^ 


rscz 


Re 


-Si- 


Mi 

137 


Fa 
A 
I 


-fS>- 


Sol 
B 


_f2- 


Z22Z 


La 

C# 
6 


SI 

D# 
7 


22: 


Do 

E 
8 

-o- 


-&- 


Re 

Pf 
2 


_(2_ 


Ml 

St 


.na_ 


Ml 


Do         Re  Mi  Fa  Sol  La 


Si 


Do 


Re 


Z22Z 


Do 

E 

8 
-S>- 


-<9- 


Si 

7 
_C2- 


Z22Z 


La 

c# 

6 


Si 


-©- 


Sol 
B 

5 


Fa 
A 
4 


-©- 


-« 


Mi 

3 


221 


I22ZZ 
Re 

F# 

a 


~S>- 

Do 

E 
1 


~<5£l 


Sol 


Do 


„Io.  147. 
htf:s53z: 


— z^rzjzz^z^zlzizz? zitfciztzz z:?=«zfc?=i=====*zfct:=Ez=tzit=I=^==0=±zE=— =:tiE. 


:sz- 


I¥o.  148. 


-• w     ^—- ■ — "■ « — J ■ 1 ■ — I ' W " — i bm1 J — ' \mmi -" 

Do    Mi  Re  Do     Re    Fa  Mi  Re       Mi  Sol    Fa  Mi       Fa  La    Sol  Fa      Sol    Si    La  Sol      La   Do     Si  La         Si     Re     Do  Si        Do 


I 


mMr^fr^W 


-&- 


ZZzzIzp: 


zzz^±zZzzzbzziz?zzzEzz±z?zzzpzziz*zzzz± 


Do    Fa       Re    Sol       Mi    La       Re       Sol        Do        Fa        Si        Mi        La       Re 


:c: 


13—  ■ 


No.  149. 


Do  Mi    Sol 


iia  iui    s»i  *J  i 


:£zz„ 

Sol        Do         Fa     Si       Do     Sol 

rao  ISO     ROUND. 

1  2 


r^zzp 
itzzzzzz 


I 


Do 


-G>- 


g^n 


Do  Do  Mi     Re 


Come,       be  -    -  gin, 


If         you    try, 


-*=t 


jfc-# 


St1 


?=*-•- 


ifszztzr 


:[zzz?z*z 


1^1^ 


IVo.  151 


You       may 


win        as 


:z^z2Sz±Ze- 

well      as  i. 


=fe± 


=fzlizzzi±z^:iz:?z:"zIztzz:z:EzIzEzlz=^^zzzzzEzzzz?zzjizt^zz_zi 


r^#zzrf 


■4- 


j— I— •— -X^m- 
o 


-*=3pi- 


Do  Re  Mi  Fa         Sol  Mi    Sol        Fa   Re    Pa         Mi    Do 

*  The  situation  of  the  syllables  in  this  Key  being  the  same  as  those  in  three  flats,  the  same  exercises  may  be  oracticed. 
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S 

S 


„  /  -    -        "    '  Bl«.— ; ■     i      i 


Crescendo.     ---------  *  #"        Tf~        ""#" 

o.  152.     13  3  4 


mm 


i^sm 


^ 


z:=t 


1 


#^_^_^_^_^_^ 


H ^ 1 


■I H 


.^ ^ ^ ^_ 


Day        is      gone,  Night     is      come,         When  the  day  of    life 


-t^i 


?Hf=p 


IS 


flown 


S£ 


■• — 0- 


■■-&     r- 


t 


Heaven  be  our  home 


I 


EXERCISES   IN  THE  KEY  OF  P, 


First  Transposition  by  Flats,   Signature,   one  Flat.    (Bt>) 
THE    SCALE. 


Mo.  153. 


Sft 


4rFdT^5»- 


:^zz€z 


--Si-T^t 


-o-. 


^ 


=fc=t 


■&-*-&-. 


■$=$■ 


\r&--&-. 


=t 


:zj: 


Do     Re       911     Fa        Sol       La         SI       Do         Do       Si 
P        G  A        B  CD  E  P  F  E 

13  34  56  78  87 


9ES:gI2 


&£P=t 


■e>'  &- 


£_  j    £     £_JL  z£ 


La       Sol       Fa       Ml       Re       Do       Do         SI 
DC  BAGFF  E 

65432  117 


La        Sol       La 
D  C  D 

6  5  6 


-<S>- 

Sl 

E 
7 


±jSfc^Z± 


I 


Do 

F 
1 


mmm 


-&-. 


zjzzrzj: 


^-^ 


■«i=22- 


-&*-&- 


No-  154. 

^5 


^3 


:*z*: 


•=z=*z?z*zE:- 


Do  Ml     Re  Fe    Ml  Sol    Fa  La     Sol  Si    La   Do  SI   Re  Do      Si    Do    La    Si  Sol    La  Fa  Sol     Mi    Fa  Re  Mi  Do  Re  Do 

IVo.  155.  . 


Do  Re  Mi   He  Mi   Fa  Mi    Fa  Sol  Fa  Ml    Re 


Bis. 


zl: 


j2=(Zr 


q&h&>-fef— 


Sz* 


Do       Si         Oo      S* 


On      Mi        Fa       JFc      Sol     IP* 


JFc  Fa      Mi 


MJ     Do     Do    Sol 


t: 


srt 


40 


No.  156. 
1 


"GLAD  1  HAIL  THE  CALL  TO  SINGING."         round  in  three  pi.ts. 

6ERMAH 

S  3 


;i#=1 


4=32: 


32: 


i 


3=3E 


:st 


^==p= 


-e- 


:*=*=*: 


-gSJT-g^- 


S^iE 


Glad        I      hail      the     call       to         sing   -    ing,     Glad      I      hear      the     bells  loud    ring  -  ing        Borne!  Borne! 

I¥o.    157.  MAEVZER. 


^-4-^-gJ-g=g-iH:g,-»-e:= — g^*-"3 e 


g^snnm 


I¥o.  158. 


PABTSEROBf. 


g£-4— 1— ■ g-Tf^F 


—6^ 


2^ 


^^ 


3Z=£ 


PSpti 


EEE 


±=± 


-P— •- 


-(=—•- 


j»: 


^=p: 


:p=? 


-0 


P-»- 


_|*. 


*s— p: 


« 


-« — - — p — »- 


:tzzzt=^: 


P=^ 


^ 


-Iff- 


^:- 


f-tf: 


I-  -*-=d 


-Jt 


*•—*- 


1^~0- 


ixpi 


T 


-&- 


atM^rS 


e= — I r 


-©- 


^^P 


fe»- 


=t 


-p — m- 


-^G>- 


~sy 


32: 


£ 


b2=r 


3<S>- 


-251- 


afc 


fe 


H«-^ 


-<s> — S 


t=t=t 


-*-P- 


#»qFP-£-F-P: 


"d. 


gfg 


zz 


•  P^ 


£t 


-_z^: 


:»=£:: 


tzt 


<=- 


(=- 


-<s- 


-&- 


m 


No.  159  "A  GLASS,  BUT   NOT   OF    SHERRY."        round  for  three  voices. 

13  3 


3=S 


^--tt 


-(&_#- 


^zzfc 


±3t 


-4- 


7^— j      gJ      #- 


*l 


A     glass,  a  glass,  but  not     of    sher-ry,      For  we       with-out      it    can     be    merry:     Cold    wa-ter  makes  us       hap-py,    ve-ry. 
No.  1GO. 

ALTO.       Allegretto. 


Solfeggio.  For  Alto  and  Tenor. 


TENOR. 


-*±=+- 


-P— am—  ■^sm-m-\ — i-P-h- 
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No.  163. 


"HOW   SWEET  TO  BE  ROAMING."        round  in  three  parts. 


How  sweet    to        be      roaming,  When  sum-mer      is     blooming,  Thro'  woodland  and  grove,  Thro'  wood-land  and   grove. 


:£=i£ 


£=^ 


-*- 


■0— F 1 i 


Ed- 


_$? L^_ 


— 0— 


2 


How  sweet    to        be      roaming,  When  summer        is     blooming,  Thro'  woodland  and  grove,   Thro'  wood-land  and  grove 


Si 


How  sweet, 


how  sweet,  how  sweet 


-9 

to 


be    roaming,  When  summer  is  blooming,  Thro'  wood-land  and   grove. 


EXERCISES   IN   THE   KEY  OF    Bb, 

Second    Transposition  by  Flats.     Signature,  two  Plats.    (Bk&E[>.) 

THE    SCALE. 


No.  163 

-O— 

r3 

-&• 

-<=2_ 

-iS2- 

-&- 

a. 

(2_  bo 

~22T~ 

s— 

_e>__ 

— S» — 

_/3_ 

= 

r^= 

-<3— 

"22Z 

-O- 

-Sl- 



—3 

©— s — 

-&- 

Syllables.  Do 
Letters.         Bb 
Numerals.    1 

-Si- 
Re 
C 
2 

a 

Ml 
D 

3 

-<s— 

Pa 

Eb 
4 

Sol 

P 
5 

-& — 

I.a 
G 

6 

Se 

SI 
A 

7 

—S3 — 

Do 
B, 

8 

Do 

Bb 

8 

_£2__ 

_S< — 

SI 
A 

7 

-S1 — 

La 

a 

c 

Sol 
P 

5 

5E 

-s>~ 

Fa 

Eb 
4 

5E 

_Z3~~ 

Ml 
D 
3 

-<S>- 

Re 

C 

221 

"22" 
Do 

Bb 

1 

Do 

Bb 

8 

SI 
A 

7 

-S>- 

I.a 
G 
G 

2SZ 

221 

Sol 
F 
5 

I^Z 

-«3- 

Fa 

Eb 

1 

22Z 

Ml 
D 
3 

-Si- 
Re 
C 

a 

^2- 

"2?" 
Do 

B|, 

1 

9^-b^: 
— - b— 9~  <s- 

_s?r 

~^Z 

~s?z: 

Z5= 

— — 

_2?_ 

-S^ 

-©— 

c 



<^» 

-&- 

"S?~ 

— . — 



! 
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No    164 

Allegro, 


C.  H.  ZOLLNER. 


&£]& 


22ZTj?Z^r 


«-r-#-»- 


?r^^>-F^j=r- 


1= 


®+jr®  -^i» 


P* 


B 


^# 


a 


fi 


S^ 


SB 


b-4  ^ 


±=tt 


Do  Re        Mi  Fa  Sol   L.a        St  La  Si      Do  Si    La    Sol  La  Sol      Fa 

No    165 


t= 


& 


-&—ZJ- 


-•— *— *— + 


-&- 


-G- 


72.^5  \TL%P\  T'fePI 


JF^ 


Bis 


-©>- 


-<S- 


-©■ 


-&- 


&- 


?=q=^ 


i 


So.   166- 

DIodcrato. 


RODOLFHE. 


^— 1£ © 


n0— f*-«-r-y 


-e?~ 


-g>- 


3tt 


-gl- 


:f?zar 


g| 


H 


:Ji-        Sgzg-r-rFPFrEr 


*=«t 


H=t= 


=H=3fiTP^» 


w^HpE 


li 


•— •-* 


J\o.   167. 

Allegro.  1 


"SCOTLAND'S   BURNING."        round  in  four  parts. 

»  i    3  ^     ^     ^     j?   4 


-s>- 


I 


-<^ ^— 1 


1=1=3: 


:^=z: 


i 


-@ — •- 


3S=* 


3^=«t 


isfcz^— 


^=*=i 


^     "#■ 


Scot-land's  burn-ing,     Scot-land's  burn-ing,     Look   out,    Look   out,     Fire!  Fire!  Fire!  Fire!  Pour  on    wa-ter,    Pour  on   wa  -  ter. 

w?ii£8-  ROUND.    "0  GIVE  THANKS."  WIMEM- 

fl-J>o     1     =i 


3 


fe^g|2 


3t 


~gr- 


s>- 


jZ£ 


^=3 


=J— * 


-#- 


O       give    thanks,  O       give      thanks,         O       give  thanks     un   -   to        the  Lord,  for    He    is       gracious,  and  His 


Si 


rja — <&- 


?2 — <s>- 


-<S2_ 


-<©- 


-©>- 


-£2- 


~g?~ 


raer 


cy       en    -    dur      -       eth,     en     -    dur 


eth       for    -    ev 


er 
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JVo.  169. 


?-* 


No.  170. 


I¥o    178. 

Allegro  Dolce  eon  Express 


"Sczw 


-j4-i 


:~z£ 


=*££: 


^zz^zl 


M5: 


k*>     i*     k* 


MAY    DAY. 


POPULAR.  GERMAN  GLEE. 


hear !  hear!  Echoes,  light  echoes  from  hill  side  are  b< 


.IT 

Hark  !  hark !  what  is  that    mu-sic    I    hear?  Full    sweetly  resounding,  O  hear !  hear!  Echoes,  light  echoes  from  hill  side  are  bounding. 
— te— Q-- 0-rf- 0—- \—  0—  a — ®-\9— 9— @— H +1 I  L  -h: — L    I  !j  -h— rr-l  •.   l»v-f-#— # — •-■!-• — • — #— t— ! — ! !-+-•—• — \\ 


-b*— **—!»»- 


=15: 


\—0- 


ipzzazz:? 


=«: 


-0—0- 


&      &      l*>      ts» 
*>      e*      & 


jt 


ztziz 


Si 


i 


*>    &   + 

Tra,  la,    -la,    la,  la,  la,     la,  la,  la,     Tra,  la,  la,     la. 


3z£S 


-i* — fc»— n" — w* — »»- 


2.  May,  May, — lovely  bright  May-day  has  come ;  Hail,  bands  of  gay  pleasure! 
Your  throng,  yes,  gladly  I'll  join  it,  And  dance  in  light  measure!  Tra,  la,&.c. 

<>      <> 

3.  Swell,  swell,  swell  the  loud  notes  of  your  song;   May!  welcome  its  coming! 

Its  clear,  bright  days,  and  its  fresh  lovely  flowrets  all  blooming!  Tra,  la,&c. 

4.  Come,  come,  dance  o'er  the  meadows  to-day; — come,  banish  all  sadness  ! 
'Tis  fair,  bright  May-day; — O  wake  the  full  echoes  of  gladness!  Tra,  Ia,&c. 


]\o.  173. 

Allegretto. 


Solf  eggio. 


ALBRECHTSBERGER. 


-ffl. 


3 


l 


« 


-&- 


=t=: 


— &- 


■-=>- 


•-& 


■-&- 


i  _zj^:z*: 


aztzzS3z4S 


"tq—zzl: 


132: 


HzH 


B 


s- 


-G- 


b*=E3=31 


Hf^ 


-fe^- 


22: 


1t=tt 


I 


44 

No.  173. 

Allegro. 


LAUDA    SION,    SALVATOKEE 


JHI5ZER. 


zgizb^z— zz zizprzzizizizz : 

^b-^f-K 4-  -4--U— W~#  ~l 


a^* 


Lau-da    Si-on,   sal-va  -  to  -  rem, 


4 


.  :.|«s_. 


E3 


ipzpjfi 


Lau-da      Sion,  Salva  -  to-rem, 


lau  -  da       Sion,  salva  -  to  -  rem, 


lau  -  -  da 


**=sESf 


iij^iiii^giii^i^iggE^iiEigi^ii^ 


to    •    rem,  lau-da,         lau 


da,     Si  -  on,     sal 


va  -  torem,  lauda,  Si-on,  salva  -  to    -     -  rem, 


,b-?-b»— p— r- 


t=t=t 


l^B 


HES^EI 


i^^^^Slis^ii^^^ 


Si-on,    sal  -  va  -  torem,     lau     --------   da,         lau    -    da,  sal  -  va  -  torem,  lauda  Si-on,  salva  -  to     -     -     rem,  lauda 


zziz=3fc=fS:^-z-^±£EE-=±fcl-p-&^ 


lau  -  da     Sion,  salva  -  torem, 

;    zzz zzzzzrizzzzzaizzizizzjzziz: 


lau    - 


da        Sion,  sal 


va  -  torem,       lauda      Sion,       salva  -  torem,  lau- 


©^ 


^|lSSi 


■=\ 


~sr 


:  ^^?^S  iz*zEz«  |3^=F=«l3^=i=| 
:h*zzzzzi£z^:z^zzzzzz:Lzzzzzr*z*zhzzPzzz*z*zhz:z*zzz7E 


Sion,  salva  -  torem,  salva-torem,     lau 


da, 


lau-da        sal  -  va  -  torem,      lauda     Sion,         salva  -  torem, 


izz^z: 


:zq: 


-g— -zd-f-g— 


1 


da      Sion,     sal  -  va  -  to     - 


rem,  lau  -  da       Sion,    sal-va  -  torem,        lauda      Sion,     salva    -    to 


rem. 


:z 


■— t— I — h- r- 


iau 


da      Sion,     sal  -  va 


10-J9 

to 


-  rem, 


znzzn-jzzrlz— pzz^zzztzlzS^z^g 


:*z:?z*znt: 


z£zz£i:ztzzt 


±t^3|:zB^Ei|zzzzzzg 


lau  -  -  -  da  sal-va  -  torem,        lau-da     Si-on,  sal-va  -  to  - 

*  Zion,  praise  Ihy  Savior 


rem. 


EXERCISES   IN  THE  KEY  OF  E, 

Third  Transposition  by  Flats,   Signature,  three  Flats,    (Bfr,Eb,&  Ab-) 

THE    SCALE. 


45 


Wo.  174. 
^zbz= 


Syllables.     Do 
Letters.  l<*\, 

Numerals.     1 


3SC 
Re 

F 

2 


-S»- 


911 
G 

3 


is; 


-s>- 


-s»- 


221 


Pa 
Ah 
4 


Sol 
B;> 

5 


g?  - 


La 

C 

6 


~Z?~ 


_o_ 


si 

D 

7 


-s>- 


Z22I 


Do 

Eh 

8 

-G>- 


__«_ 


I>o 

Eb 

8 
-S>- 


— e- 


Si 
D 

7 


_<2. 


__iS2_ 


^r 


La 
C 

6 


r3sz 


-s>- 


Sol 

5 


— £?- 


r&c 


Pa 

Ah 
4 


Mi 
G 

3 


321 


-&- 


j_ 


«~ 


gv     i 

Re 

P 
2 


Do 

Eh 
1 


ZZ2I 


Wo.  375. 
I 


ROUND. 


-<e- 


*» 


■&- — x 


:4=:: 


-S>-; 


3- 


-&V- 


4= 


=1 


3 


w  Do 

Wo.  176. 

—zzhzk—zT&zl— zizzz 


Sol 

_£2_ 


Do 


qzzz]:zzzzz:*zzzizzzV:r 


zzizz, 


-©T" 


=4=i 

— ©-r- 


-<S>- 


MfezzrEfcazr^ 


i 


T-C2_ 


4= 


q=-T 


-&- 


_£2zzz 


^H 


2d. 


^ 


Do  Sol        Do  Mi        Sol         Sol 

Jo.  177. 

zhzszzzzzz:  t— - 


Wo.  178. 
fczfe: 


3=t==J=tc 


^tas^::?:fc!*=:*:z*: 


©zz 


=t=t 


:%sths£ 


tzjz^zznzf 

& © — -4 


-&— - 


-s>- 


22=4 


r3 


*■-&- 


MJi*zt3=tSi*^===*— z*I??zzzzz£zzz«zzzzzzrzzz^^ 


Wo.  179. 


Sefei^=F^ 


>^& 


ffipB 


D.  C. 


I   f  „  «       -»-  rw 


22 


FINE                              pe_        l_—  i**  U. 

-I HT ~-MT&-P IT Trv »— T^t- ^TC=:«ft*T^^*-iT ^T^-T^T^»-^T^^-iTr 


4(5  No.  iso. 


Solfeggio, 


GEBHARDI. 


:fc^ 


^3=^P 


?= 


-Ph — |— F 


ol        l.ii       Si         Do 


-P 


=t=: 


?2=s^ 


-si — h 


P=#= 


s- 


|*?   I  £2—m—{L+. 


I 


Si         La  Si  Do  Re  Do  Si  La    Sol 


^UF 


m 


~^~^T~YfL~^T~[F~Tftf^WYi~W. 
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We'll   mer-ri  -  ly  laugh,  and  we'll  cheerfully  sing,  While  shrill  echoes,  shrill  echoes  ring, Our  voices      agree,  From  care  we  are  free ;  La 
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1.  They  are  gone,  all  gone  from  the  mountain  home, Where  the  wild  bees  hum  and  the  bright  "birds  roam, Where  the  heath  flow'rs  wave  'neath  the 
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bright  birds  play,  But    the     glen      is      lone,  where  the  young        deer       roam,    They  are      gone,      all      gone  from  the  mountain  home. 
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EXERCISES   IN   THE   KEY  OF    Ab, 

Fourth   Transposition  by  Flats.     Signatiire,  four  Flats.    (Bb,  Et>,  Afc  &D|j.) 

THE    SCALE. 
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*  "The  Lord  shall  send  forth  the  Branch  of  thy  righteousness  out  of  Zion." 
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Arranged  from  ROSSINI. 
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"SOFT  IS  THE   MORNING  DEW." 

Poetry  by  Mrs.  M.  H.  MAXWELL.  From  the  "TOTJNG  LADY'S  FRIEND.' 
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1.   Soft  is  the  morning  dew,    Resting  on  flowers;       Gentle  the  balmy  breath,  And  summer  hours,  Green  is  the  moss-couch,  Spread  to  re 
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2.  Dew  on  the  bright  flowers  Soon  glide  a  -  way;     Calm  breath  of  summer  Speeds  on  its       way,       Yellow  the    moss  -  bed,     Bleak  is  the 
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Sweet  o'er  the  heather  hill,  The  wild  flower  blows. 


Days  without  number 

Thus  on  the  wing 
Fly  as  the  shadow 

Glides  o'er  the  hill; 
Star  of  the  morning 

Gilding  our  bloom, 
Lights  up  at  evening 

Our  path  to  the  tomb. 


hill,      Gone,  are  the    sil-ver  buds;  Hush'd  is  the    rill. 

The  situation  of  the  syllables  in  this  key,  being  the  same  as  in  the  key  of  A.  three  sharps,  the  same  exercises  may  be  practiced 


Not  this  our  Eden  home, 

Rocked  by  the  blast, 
Not  this  our  beacon  star 

Fading  so  fast; 
Dark  though  the  stormy  hours, 

Fleeting  and  short, 
Bark  of  our  pilgrimage, 

Soon  is  at  port. 
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MINOR   SCALE. 


§  XLIII.  In  addition  to  the  Diatonic,  Major  Scale,  and  the  Chromatic  Scale,  there  is  another,  called  the  Minor  Scale.  This  diners 
from  the  Major  Scale  in  the  situation  of  the  intervals;  the  semitones  occurring  between  two  and  three,  and  seven  and  eight  ascending,  and  be- 
tween ^ae  and  six,  and  two  and  three  descending. 
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*  The  first  syllable  to  every  minor  scale  is  La,  instead  of  Do,  as  in  the  Major  Scales.  For  example,  one  in  the  Minor  Scale,  is  La. — two  is  Si;  three  is  Do,- 
four  is  Re,  &c.  tc.  §  XLIV.    Every  Minor  Scale  commences  on  the  numeral  oix,  and  syllable  La  of  its  Relative  Minor. 
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"CHILD,  AMID  THE  FLOWERS  THAT  PLAY." 


(Exercise  in  Seconds.) 
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Child,  amid  the  flowers  that  play,  While  the  midnight  fades  away, 
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Fa-ther,       by     the  breeze  of  eve,  Called  thy  harvest   work  to     leave,    Pray ;  ere  yet  the  dark  hours  be,    Lift  the  heart  and  bend  the  knee. 
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A  wake,for  the  daylight  is  breaking  fast,  Tis  a  beautiful  Sabbath  morning;  Delay  not,  I  pray  you,or  you'll  be  last,The  church  bells  are  giving  us  warning, 
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Haste!       Haste!       quickly,     for  we    long  to  u-nite  in  the     hymn.  Haste!       Haste!     quickly,  For  we  long  to  u-nite  in  the  hymn. 
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Youth's  love  -  ly  May,  soon  fades  a-way,    The   years  are      hast-ing,     The    hours  are  wast-ing,     O     then    toheav'n  each  hour  be  giv  n. 
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"HAPPY  ARE  THEY."        charity  glee. 
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lieve,  the  poor  has   giv- en;  Hap-py  are      they.       Hap-py  are     they.  Sweet  is  the  pleasure,  too  of  those, 

Sweet  is  the  pleasure,  too    of  those,  Whose  breast  with  pity  o  -  ver-flows flows.     Then  bliss  su  -  preme     shall   they      re     - 
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Sweet  is  the  pleasure,  too    of  those,  Whose  breast  with  pity  o  -  ver-flows flows.     Then  bliss  su  -  preme     shall    they      re 
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Sweet  is  the  pleasure,  too  of  those,  Whose  breast  with  pity    o  -  ver-flows.  .....  flows 


Then  bliss  supreme  shall 
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preme,  Then  bliss  supreme  shall  they    re-ceive,  Who  can  both      pi  -  ty       and     re-lieve,     ^^ 
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they  receive, Who  can  both   pi  -  ty     and  relieve, 
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No.  200. 
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both    pi  -  ty    and   re-lieve,  Who  can  both  pi  -  ty      and   relieve,  Who  can  both  pi  -  ty      and    re  -  lieve. 

PLEASURES   OF  SINGING. 


Poetry  written  by  J.  F.  WARMER,    Music  adapted  from  the  German  of  CONRADDT  KREUTZER. 
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I    love  the    merry       ringing,         The  full  and  gladsome  cheer,  I  love  the    merry     ringing,         The  full  and  gladsome  cheer  | 
Tenor.p       Of  voi-ces     gay-ly     singing,       When  pleasure's  sky  is  clear,   Of    voi-ces     gay-ly    singing,      When  pleasure's  sky  is  clear.  ) 
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Our  hearts  are  ev-er,       ev-er  free,  And  quick  to  bound  with  lively  glee, Our  hearts  are  ever,  ever  free,  And  quick  to  bound  with  lively  glee; 
>  :>  >  >  * 


:zzzz?z±*: 


,,  _£ 


J4-1 

& 


-:S3^ 


est 


©-    -®-     -<»-  -«?    -«-  -»-.  -<9:  -«-     . 

Our  hearts  are  ev-er,     ev-er  free,  And  quick  to  bound  with  lively  glee, Our  hearts  are  ever,  ever  free, And  quick  to  bound  with  lively  glee; 
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Oh  yes,  oh  yes,  to  song  our  happy  days  belong. Oh  yes,  oh  yes,  to  song  our  happy  days  belong. Oh  yes,ohyes,tosongOurhappy  days  belong 
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Oh  yes,  oh  yes,  to  song  our  happy  days  belong. Oh  yes,  oh  yes,  to  song  our  happy  days  belong.  Oh  yes,  oh  yes.  to  song  Our  happy  days  belong. 
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When  May  day's  morn  is  smiling, 
And  tuneful  choirs   awake  ; 

Our  hearts  of  grief  beguiling, 
With  notes  that  gayly  break; 

How  happy  then  do  we  unite 

And  sing,  along  our  way  of  light  ! 
Oh  yes,  oh  yes,  to  song, 
Our  happy  days  belong. 


When  fortune's  gifts  have  crowned  us, 

When  life  flows  smoothly  on, 
When  social  friends  surround  us, 

And  all  unite  as  one; 
Then  happy,  joyous  still  are  we, 
As  loud  we  raise  the  tuneful  glee; 

Oh  yes,  oh  yes,  to  song, 

Our  happy  days  belong. 
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The  Words  by  THOMAS  OLIPHANT,  Egq.  The  Music  by  CHERITBTNI. 

Audantino.  Hark,  the  vil-lage    maids     are       sing  -  ing        Gai  -  ly    o'er     the       fur-rowed  ground, Hark,  the     e  -  ven-ing  bells,  the 
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sing  -  ing       Gai  -  ly   o'er    the      fur  -  rowed  ground,  Hark,  hark,  the 
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bells,     Hark,  hark,  hark,  hark,  a         mer  -  ry,  mer-ry  sound, 
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-t*t I* — i* — !»► — i"»-i P* 1* — T»t iv >-i ,. rv — f».___j<» jL. — 


a 


:t 


3 


With     a 

pzzzp: 


,zzri7zz!»4z^z:|z:Si:^zziz:«z:^z^zfzfz:zza*jiz|zSz:z:z^izt; 


mer  -  ry    sound,  With 

ding  dong     bell. 

. 1 . oh<» 1- 

— ad- •— I— d- 


zpzrz^: 
—**•—■ — ■ 


a£ 


:pz:^z±z?zzz3t 


blithe,    a    blithe  and  merry    sound,  Ding-a -ding,  ding  dong  bell,      Ding-a  -  ding,   ding  dong  bell 
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no.  202.         GLEE.    "COME,   LET  US  ALL  A  MAYING  GO." 

Let  us  go, 
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Come,  let  us    all    a     Maying    go,         And    light  -  ly       trip     it      to     and  fro; 
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Come,  let  us    all    a     Maying    go,         And    light  -  ly      trip     it      to     and  fro;  Let  us  go, 
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Come,  let  us  all     a     Maying    go,       And     light  -  ly      trip     it       to    and  fro;  Let  us  go, 
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Come,  let    us     all    a     Maying   go,        And    light  -  ly     trip     it       to     and  fro ; 
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Come,  let  us    all     a      Maying   go,  And  lightly  trip  it        to      and   fro; 
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Come,  let  us    all     a      Maying    go,  And  lightly  trip  it        to     and    fro; 
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Come,  let  us     all     a      Maying    go,  And  lightly  trip  it       to       and     fro;  trip  it    to  and  fro; 
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Come,  let  us    all     a      Maying    go,  And  lightly  trip  it       to        and  fro; 
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trip  it  to  and  fro ;  trip  it  to  and  fro ;  The     bells 
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trip  it  to  and  fro;  trip  it  to  and  fro;  The    bells 
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trip  it  to  and  fro,  trip  it  to  and  fro ;  The  bells  shall  ring, 


And  the  Cue  -  koo  sing,       The  bells  shall    ring, 
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Cue  -  -  koo    sing, 


And  the  fife  shall  play,The  drums  shall  beat,  And  the  fife  shall  play,And  so  we'll  pass  our  time   away,      The  time  away. 
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And  the  fife  shall  play.The  drums  shall  beat,And  the  fife  shall  play,And  so  we'll  pass  our  time  away,      The  time  awa; 
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The  drums  shall  beat,  And  the  fife  shall  play,And  so  we'll  pass  our  time   away,      The  time  away. 
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Cue  -  -  koo  sing,    The  drums  shall  beat, 


The  drums  shall  beat,And  the  fife  shall  plav,And  so  we'll  pass  our  tune  away,     The  time  away. 
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1st  TENOR, 

or 
1st  TREBLE. 


3d  TENOR, 
or 

"3d  TREBLE. 


THE   VILLAGE  CHORISTER.       arranged  from  a  favorite  Tyrolean  air. 

No.  203. 

Come,  brothers,      tune        the     lay,  For     all  who    can   must     sing     to  -  day,     Ye 


>4-# 


-*— 0 


! m- 


i 


f^t-f1 


*==•: 


>4^ 


Come,  brothers,  tune  the  lay, 
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For      all  who     can    must  sing     to  -  day; 
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Here    at  pleas  -  ure's       sum  -  mons    throng. 
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Ye     jov  -  ial    sons     of       song, 
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Here    at  pleas  -  ure's        sum  -  mons     throng. 


£: 


^m 


J O- 


-T 


< 


CHORUS. 


P 


5ESS 


-0 0 


-0 0- 


-k*> l»» k 1^- 


-• 0- 


*    5j — U — .»- 


-P^-#- 


Cres    -----    cen        --___-_'__'_  _     do 

Now  pray  let    all    be       har-mo-ny;  Be-ware!   beware!  Now  pray  let     all    be      har-mo-ny,  Take  care,  take  care!  That  all  who  hear  may 
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Now  pray  let    all     be        har-mo-ny;  Be-ware!    be-ware!  Now  pray  let  all    be       har-mo-ny,  Take  care,  take  care!  That  all  who  hear  may 
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Now  pray  let    all    be       har-mo-ny;   Be-ware!  be-ware!  Now  pray  let    all    be      har-mo-ny,  Take  care,  take  care  !  That  all  who  hear  may 
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praise  the  strain  a-gain  and  yet  a  -  gain 
2 

1st    Now  I  with  Primo  start, 
2d     I'll  take  the  Second  part; 

The  rest  will  try  their  choral  art. 
1st    Now  you,  Sir,  mind  what  you're  about 
2d     Mind,  mind  what  you're  about: 

Keep  time,  or  else  you'll  all  be  out. 

Now  pray  let  all  be  harmony. 
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Tra  la   la,    tra  la   la,    tra  la     la    la      la 
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la  la,  Tra  la  la,    tra  la    la,    Tra  la   la  la     la, 
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So  far,  there's  nothing  wrong. 
So  far,  there's  nothing  wrong; 
For  ever  live  the  soul  of  song! 
Let  all  the  burthen  share, 
Let  all  the  burthen  share, 
And  Music's  glorious  praise  declare. 
Bravissimo!  what  harmony,  Aha!  aha  ! 
Sweet  harmony  aha  !  aha  !  victoria ! 
A  noble  strain!  we'll  have  it  yet  again. 
|:  Bravo  all,  bravo  all,  tra  la  la,  &c.:| 
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"LET  US  ALL  SING,  MERRILY  SING."    ^Sft^blSSSSS, ££ 

After  this,  the  "  Fa  La,"  should  follow  twice.     First  time,  pp.     Second  time,  JF. 


Let  us     all  sing,  merily  sing,  Let  us  all  sing,  merrily  sing,  Till      ec-ho     a-round   us,    echo  around  us, echo  around  us, Responsive  shall  ring 
Fa  la     la   la,      la  la  la  la,    Fa  la  la  la      la  la  la  la,  Fa  la    la   la    la  la   la  la,    Fa  la  la  la,  Fa  la   la   la    la  la  la,    Fa  la  la  la. 
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Let  us    all  sing,   merrily  sing,  All,  all  sing,  merrily  sing  Till 
Fa  la    la    la      la  la  la  la,     Fa   la   la      la  la  la  la,    Fa 
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ec-ho  around  us, echo  around  us, Till  echo  around  us, Responsive  shall  ring, 
la    la      la      la  la,     Fa  la  la  la  la  Fa  la  la    la     la  la,  Fa  la  la  la  la  la. 
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HOLIDAY  SONG.     MAY  DAY 


Words  by  HENRY  F.  CHORXEY. 
Allegretto. 


Music  by  NEITHART. 
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maiden's  eyes,  And  laughs  her  from  her  dream 
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by   and    nods     his    thin  grey  hair,  To  hear  the    mu-sic       play,     To     hear  the     mu  -  sic       play,    And     mer  -  ri    -   \y     loves     to 
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fit  -  ter      'tis  we  lay  them  down,  When  spring  time  points  the  way,  When  springtime  points  the  way,  Then  mer   -   ri   -   ly  while    ye 
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say ,  "  Ye  should  not  be  so         slow,  On    glad  Mayday." 

"  Ye  boys  and  girls  that  love  the  Spring, Troop  out, troop  out  to  dance  and  sing; Ye  should  not  be  so  slow,  On  glad  May  day." 
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say,   .  .     .     '. "  How  he  the  sport  did      share,  Of  glad  May  day." 

"  The  nimblest  dancer  on  the  plain, Is  far  less  brisk  than  he  hath  been,  When  he  the  sport  did      share,   Of  glad  May  day." 
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may, O  make  at  last  your  own,  One  glad  May  day. 

Let  all  who  love  to  dance  and  sing,  Go  round  and  round  in  blithsome  ring,  And  make  at  last  your   own,  One  glad  May  day. 
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62  No.  906.       "SING  LOUD  A  JOYFUL  STRAIN"       patriotic  chorus. 

TJl«  Words  by  THOMAS  OLIPHANT,  Esq.  The  Music  by  GI/tJCK. 

Sing    loud     a     joy  -  ful  strain,  Wei  come  the   he  -   ro  brave ;  From  the  field       of  the  slain,  From  the  field     of  the 
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Sing    loud    a     joy  -  ful  strain      Welcome  the        he  -  ro  brave;  From  the  field  of    the  slain,  From  tne  field    of  the 
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lant    train.      He  comes,  our  native  land,  our  na-tive      land       to  save;     Who  for  his    coun-try's      sa-cred 
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laut  train,    his  gallant   train.  He  comes,  our  native  land,  our  na-tive     land        to  save;     Who  for  his    country's 
lant    train,    his  gallant  train.  He  comes,   our   na  —  -  tive  land  to  save;     Who  for  his   country's 
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laws,  Who  for  his         country  would  fear  to      bleed  ?  Who  would  not  die 
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In     Freedom's  cause,  Re-joic-ing     in     the  deed,  Re  -  joic  -  ing 
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laws,    Who  for  his    country  would  fear     to      bleed  ?  Who  would  not  die 
laws,  Who  for  his         country  would  fear  to      bleed?  Who  would  not  die 
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In      Freedom's  cause,  Re  -  joic-ing     in  the  glorious  deed,  Rejoicing 

In      Freedom's  cause,  Re-joic-ing     in     the  deed,       Re  -    joic  -  ing 
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In      Freedom's  cause,  Re-joic-ing     in      the  deed,       Re  -  joicinginthe 
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in    the  glorious  deed?  Who  would  not  die  in  Freedom's  cause,  Rejoic-ing 
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the      glo-rious   deed,  Re  -  joic  -  ing       in  the  glorious  deed  ? 
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joic  -  ing     in      the  glorious  deed,  Rejoicing  in  the  glorious  deed  ? 
the     glo  -  rious  deed,       Re  -  joic  -  ing       in  the  glorious  deed  ? 


glo rious  deed  ?  Who  would  not  die  in  Freedom's  cause,  Re-joic-ing    in 
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IV©.  207. 

Slow  and  Expressive. 


THE  PILOT. 


I        I 
1.  O    Pi-lot, 'tis         a       fearful  night;  There's  danger  on  the     deep;  I'll  come  and  pace  the    deck  with  thee,  I     do     not  dare    to  sleep: 
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"Go  down,"  the  sail-or    cried,  "go  down,  This  is  no  place  for     thee;   Fear  not,  but  trust     in     Prov-idence,  Wherever  thou  may'st  be." 
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Ah!  Pilot,  dangers  often  met, 

We  all  are  apt  to  slight; 
And  thou  hast  known  these  raging  waves, 

But  to  subdue  their  might: 
"  Oh!  tis  not  apathy,"  he  cried, 

"  That  gives  this  strength  to  me; 
Fear  not,  but  trust  in  Providence, 

Whereever  thou  may'st  be." 


On  such  a  night  the  sea  engulf 'd 

My  father's  lifeless  form; 
My  only  brother's  boat  went  down 

In  just  so  wild  a  storm: 
And  such,  perhaps,  may  be  my  fate; 

But  still  I  say  to  thee, 
"Fear  not,  but  trust  in  Providence 

Whereever  thou  may'st  be." 
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1.  Through  lanes  with  hedgerows  pearly,  Go  forth  the  reapers   ear  -   ly      A-mong  the     yel  -  low    corn 
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2.     At  noon  they  leave  the  meadow;  Beneath  the  friendly    sha-dow    Of  monarch     oak     to     dine,.. 
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3.        And  when  the  west  is  burning,  From  shaven  field  re-turn  -  ing,    Up  -  on  the     wain    they    come, 
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And    mid  his  branches  hoa     -     ry,  Goes  up  the  thankful    sto     -     ry,   The  harvest    is      so      fine, The  har-vest    is      so     fine; 
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Tral     la       la    la,  Tral     la       la    la !  The  joy-ous  har-vest      time.  Tral    la       la    la.  Tral    If      la    la    The   iov-ous  har-vest     time 
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CHORUS.    "HOW  GLAD  WITH  SMILES  THE  VERNAL  MORN." 

■Words  by  WILLIAMS.  Music  by  GLT7CK. 
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1.  How  glad  with  smiles  the  ver  -  nal   morn!  How  gay  the       dew    be  -   span-gled  thorn!    The     lark    is       up,  the      wel  -  kin 
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2.  The  blackbird   war-bles     on   the   bough,  The  milk-maid   sings   be  -   neath  her    cow,  The       mow-er       up  with      ear  -ly 
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my    days  like      his    be  spent,  In      ru   -    ral  shades  with  mild   con-tent. 
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dawn,  Pre-pares  to      fleece  the      cov-er'd  lawn;  While  I      this     lone-ly       vale  fre- quent,  To     muse   the     prais-es 
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fest,  Nor  dwells  am  -   bi  -  tion      in   my  breast,  Heaven,  all  such    fol  -  lies      to     pre- vent,  Tamod  all     my  thoughts  to    mild  con-tent. 
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THE    BELL   RINGER'S    GLEE. 


SOPRAJVO. 


TENOIX. 


BASE. 
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Allegro. 
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1.  We  country  clod-hoppers,  are,  you  must  know,      Ringers  and  Singers  and  Fiddlers  al-so ;      At  weddings  and  wakes  have  a  merry  peal  then, 
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2.  We  country  clod-hoppers      of-ten  sing  psalms,Till  our  good  Vicar  complains  of  the  qualms ;  At  church  time  on  Sundays  we  sweetly  chime  then, 
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One,  two,  three, 
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One,  two,  three,  four,  five,  six,  seven,  eight,nine,ten. 


At  Christmas,  near  midnight,  a      peal  we    be-gin,      The 
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Pour,  five,  six, 
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One,  two,  three,  four,  five,  six,  seven,  eight,  nine,  ten.        At  Christmas  our     car-ols    we      mer-ri-ly  sing,        Or 
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Seven,  eight,  nine,  ten,    One,  two,  three,  four,  five,  six,  seven,  eight,  nine,  ten. 
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1,    2,  3,     4,    5,  6,      7,    8,   9,  10. 
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old  year  ring  out,  and  the  new  year  ring  in ;  Then  with  the  hand  bells  we  jingle  again,      1,  2,  3, 
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Catches  and  Glees  till  we  make  the  house  ring ;  Then  with  our  hand-bells  we  jingle  again,  4,  5,  6, 
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-Words  by  W.  E.  HICK  SOW. 
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"COME,  COME  AWAY."     PART  SONG. 
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Music  from  tine  GERMAN. 
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1.  O  come,  come  a  -  way,  from    la-bor  now  re  -  pos  -  ing  Let      busy      care  a  -  while  forbear;  O  come,  come  a  -  way, 
mf  p  f 
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2.  From  toil  and  the  cares,  on  which  the  day   is      clos-ing,  The  hour  of  eve  brings  sweet  reprieve  ;0  come,  come  a  -  way, 
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3.  While  sweet  Phi-lo  -  mel   the     wea-ry  traveller  cheering,  With  evening  songs  her  notes  prolong;  O  come,  come  a-  way, 
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4.  The  bright  day  is   gone,  the  moon  and  stars  ap  -  pear-ing,  With  sil-ver  light   il  -  lume  the  night;  O  come,  come  a-  way, 
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Come,  come  our  so-cial  joys  renew,  And  there  where  trust  and  Friendship  grew, Let  true  heartswelcomeyou;  O   come,  come  a  -  way. 
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O  come  where  love  will  smile  on  thee, And  round  its  hearth  will  gladness  be,  And  time    fly      mer-ri  -  ly;   O     come,  come  a  -  way. 
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In  answering  songs  of    sym- pa-thy  We'll  sing  in    tune-ful   har-mo-ny,    Of  Hope,  Joy,    Lib-er-ty;    O    come,  come  a  -  way. 
P  f 
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Come  join  your  prayers  with  ours,  Address  kind  heaven  our  peaceful  home  to  bless  With  health,  hope,  happiness;  O    come,  come  a  -  way. 
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GLEE.     "'TIS   A    VERY   MERRY   THING.'" 


J.  A.  WADE. 


SOPRANO. 


ALTO. 


BASE. 


Allegro,   lt\ 
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'Tis  a  very  merry  thing,  In  the  days  of  spring,  By  the  woodland  side  to      rove ;     And  hear  the  lit  -  tie  vows  that  are  sung  up-on  the  boughs  By  the 
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'Tis  a  very  merry  thing,  In  the  days  of  spring,  By  the  woodland  side  to     rove ;     And  hear  the  lit-tle  vows  that  are  sung  up-on  the  boughs  By  the 
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'Tis  a  very  merry  thing,  In  the  days  of  spring,  By  the  woodland  side  to    rove ;    And  hear  the  lit-tle  vows  that  are  sung  up-on  the  boughs  By  the 
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young  birds  making  love.O  'tis  merry,  merry,  merry,  O,  'tis  merry,  merry,    mer  -  ry,     On  the  daisied  bank  to  lie,While  the  stream  is  babbling  by  At  your  feet,  at  your 
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youngbirds  making  love.O  'tis  merry,  merry,  merry,  O,  'tis  merry,  merry,    mer  -  ry,  On  the  bank  to  lie, While  the  stream  is  babbling  by  At  your  feet,  at  your 
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young  birds  making  love.O,  'tis  merry,  merry,  merry,0  'tis  merry,  merry,      mer  -  ry  On  the  bank  to  lie,While  the  stream  is  babbling  by  At  your  feet,  At   your 
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feet,  And  to  hear  the  wood-dove's  call,Echoed  by  the  water-fall,      Echoed     by  the  water  -  fall,        Echoed      by  the  water  -  fall,'Tis  most  sweet,'Tis  most  sweet 
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the  wood-dove's  call,Echoed  by  the  water-fall,        E-choed    by  the  water  -  fall,        Echoed      by  the  water  -fall,  'Tis  most  sweet,'Tis  most  sweet 
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the  wood-dove's  calLEchoed  by  the  water-fall,Echoed  by  the  wa-ter-fall,Echoed 


by  the  wa-ter-fall,  'Tis  most  sweet,'Tis  most  sweet 


"HAIL  TO  THEE,  MY  NATIVE  LAND,"     PATRIOTIC  SONG. 
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Words  translated  by  Mrs.  GOODWIN. 
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I.  Hail  lo  thee,  my  native  land,Crown'dby  noble, tow'ring  mountains,Sweetly  spread  thy  verdant  vales,Fed  by  gushing, chrystal  fountains, Fresh  from  heavVs  creating  hand, Hail  to  thee, my  native  land. 
mf  m  Ores.  mp  Cres.  Dim.  m  f 
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2.  Lingering  spring  too  late  may  stay,Winter,early  nip  thy  blossoms,Frost  may  chain  thy  flowing  streamSjSnoWjmay  veil  thy  frozen  bosom, Yet, will  thou  our  love  commandjHail  to  thee, my  native  land. 
mf  mp  Cres.  Dim.  ™  / 
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3.  Other  climes  may  boast  their  vines, Cloudless  skies,and  lordly  tow'rs,Men  of  honor,sense  and  worth,  Women  chaste, and  true  are  ours,B]ess'd  by  heavVs  protecting  hand, Hail  to  thee, my  native  land 
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4.  Should  the  foes  of  equal  laws  Dare  with  impious  tongues  offend  thee,  Each  true  patriot  strong  will  rise,Each  heroic  arm  defend  thee,Life  and  fortune,heart  and  hand, Here  we  pledge  thee7  native  land. 
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Words  translated  by  Mrs.  GOODWIN 
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SONG    OF    THE    LARK. 
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1.  Hear  the  lark  as    he      sings       High  in  the  blue  of  the  ether,  Far  o'er  the  purple-bell'd  heather ;  Upward  rejoicing  he  springs,Ever  as  higher  he      soars,     Sweet-er    music  he  pours. 
mp  mf  P  f  Dim.    Cres.  Dim. 


-ar--#-fV f* 1*-  — i — r=" — ^— \*-*-^-*— H — I — cr  -^-*-*~zt- <*— r  — I — — + H <*-zr*r  - 

83) — -ft— M — W-r—  - rfrJ- 1:  m~0-^ e-»-™:-(~i-  M—m~d — -«-#-  -j;-f— I-  H *»-f— |-«*-^"H -T— I — KH" J=5"M-  - 


.«: 


Tt 


Si 


4 


2,  See  the  lark  as  he  swings  Lightly  his  russet-brown  pinions,  Downward  on  Flora's  dominions;  Friendly  he  looks,  while  he  sings  '  Hasten  ye  daisies  and  come, Flowerets,  hasten  and  bloom,' 
mp  mfm^e^L  p  f  Dim.    Cres.  Dim. 
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3.  Mark  the  lark  as  he    soars        Far  above  earthly  commotion,  Thankful  for  being  and  motion  ;  Sweetly  his  anthem  he  pours,      Sim-pie  and  well  understood  Praising  the  Author  of  good 
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'THE    HARDY   NORSEMAN'S    HOUSE    OF   YORE.' 


SOPRANO. 


A1TO. 


TENOR. 


1.  The  hardy  Norseman's  house  of  yore  Was  on  the  foaming    wave,         And  there  he  gathered  bright  renown,        The    bravest    of  the    brave. 
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2.  What  tho'  our  power  be  weaker  now  Than  it  was  wont  to     he, 


When  boldly  forth  our  fathers  sail'd,         And  conquered  Norman-dy. 
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Oh  ne'er  should  we  for  -  get   our  sires,  Where-ever    we      may    be ;     They  bravely    won    a      gal-lant  name,        And    rul'd  the    stormy        sea. 
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We      still  may  sing  their  deeds  of  fame,  In    thrilling    har  -  mo  -  ny ;    For  they    did  win      a      gal-lant  name,        And    rul'd  the    stormy        sea. 
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Words  toy  W.  E.  HICKSOS. 


"FAREWELL    DEAREST."    PART   SONG 


Music  by  STORACE. 


71 


J»f5  tf £* 


-zz^zzZzzt 


1.  Farewell  dearest,  joy   and     sor  -  -  row      Nev  -    er      long      are     found 

Still  where  gladness  comes,  the  mor  -  row      Brings  some    grief      to    wound  the  heart 


Soon  we 
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Still  where  gladness  comes,  the  mor  -  row      Brings  some    grief      to     wound  the  heart:  $ 
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meet       again,    to  meet  again,  to  meet  a  -  gain,  to     meet      a  -  gain. 
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Every    blessing,  Every     bless -ing    From  a-bove  with  you  re  -  main,     Every 
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blessing,  Every        bless-ing     From  a-bove  with  you  re-main. 
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Every    blessing,   Every      bless  -  ing    From  a-bove  with  you  re  -  main,     Every 
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bless-ing      From  a-bove  with  you  re  -  main. 
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"GOD   SPEED  THE   RIGHT!"      PART    SONG. 

Dedicated   to  the   Friends   and   Supporters   of  all   great  Public   Objects. 
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Words  by  W.  K.  HICK.SON. 
/■With  Spirit. 
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Music  from  the  GERMAN. 


=P^ 


rzt 


T 


-=t 


~r 


P  f       r       i       f    f       ?       r       i    f       i       !       f    r      r       i      \jf  i       i 


1     (  Now  to  heav'n  our  prayer  ascending, God  speed  the  right !  )  Be  their  zeal  in  heaven  recorded,  With  success  on  earth  rewarded, God  speed  the 
\      In      a      noble  cause  contending,  God  speed  the  right !  | 
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Be  that  pray'r  again    re-peat-ed,  God  speed  the  right!  )  Like  the  good  and  great  in  story, If  they  fail,  they  fail  with  glory, God  speed  the 


Ne'er  despairing  tho'  de-feat-ed,  God  speed  the  right!  ) 
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right!      God  speed  the  right! 


Words  l»y  NICOLL,. 


Patient,  firm  and  persevering, 
God  speed  the  right! 

Ne'er  the  event  our  danger  fearing 
God  speed  the  right  ! 

Pains,  nor  toils,  nor  trials  heeding, 

And  in  heaven's  own  time  succeeding, 
God  speed  the  right. 


"GOD    SAVE    THE    POOR." 


Still  their  onward  course  pursuing, 
God  speed  the  right! 

Every  foe  at  length  subduing, 
God  speed  the  right ! 

Truth,  thy  cause,  whate'er  delay  it, 

There's  no  power  on  earth  can  stay  it, 
God  speed  the  right. 


ENGLISH  NATIONAL,  MELODY. 
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1.  Lord,  from  thy  blessed  throne,  Sorrow  look  down  upon,  God  save  the  Poor !  Teach  them  true  liberty,  Make  them  from  tyrants  free,  Let  their  home  happy  be !  God  save  th'  Poor! 
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2.Th'  arms  of  wicked  men,Do  thou  with  might  restrain,God  save  th'  Poor !  Raise  thou  their  lowliness,Succor  thou  their  distress,Thou  whom  th'  meanest  bless !  God  save  th'  Poor! 
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3.Give  them  staunch  honesty  ,Let  their  pride  manly  be,God  save  th'  Poor !  Help  them  to  hold  th'  right,Give  them  both  truth  and  might,Lord  of  all  truth  and  light,God  save  th'  Poor! 
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ABSENT    FRIENDS.      PART    SONG, 


Favorite  WELCH  MELODY. 
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Friends  and     old     com  -  pan  -  ions  dear,Though  far,     far       a     -     way 
In       our  dreams  you     oft      ap  -  pear, Though  far,     far       a     -     way 
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Think  not     we     can     e'er    for  -  get      The 
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Time  steals  on,      and      you     re  -  main,  Still       far,     far       a     -    way 
But  we     hope     to       meet     a  -  gain, Though  far,     far       a     -     way 
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Yes,  we      hope    a    -    gain    to      meet,  And 
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pleas  -  ant      hours     when  last       we         mot;     In  -  deed  dear  friends,    we      love   you    yet,  Though  far,        far      a    -    way. 
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then      our      joy         will     be         com  -  plete,    For     now,  dear  friends,  the  thought  is   sweet, Though  far, 


far 
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abfc 


-&- 


~t 


-0- 


W 


-&- 


± 


ROUND.      HUSH!    YOU    SING    TOO    LOUD. 
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Hush !        hush! 


hush! 


you    sing 


loud, 
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Soft  and  Slow. 
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THE    SOWER'S    SONG 
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1.  Now  gently  and  soft  my  boys, Come  step  we  and  cast,  for  times  o'  wing;And  would'st  thou  partake  of  harvest  joys, The  corn  must  b.e  sown  in 
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2.  Old    earth,    has    put    on,  vou  see,  Her  sunshiny  coat  of  red  and  green  ;The  furrow  lies  fresh,  this  year  will  be  As  years  that  are  past  have 
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3.  Now  lightly  and  soft  again,  And  measure  of  step,  and  time  let's  keep  ;Thus  up,  and  thus  down,  we  cast  our  grain, Sow  well,  and  you  gladly 
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Fall  gently  and  still,  good  corn,  Lie  warm  in  thy  earth-y        bed ;  And  stand  so  yellow  some  morn,  For  man  and  beast  must  be  fed. 
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been;        Fall  gently  and  still,  good  corn,  Lie  warm  in  thy  earth-y    bed;  And  stand  so  yellow  some  morn,  For  man  and  beast  must  be  fed. 
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Fall  gently,  and  still,  good  corn,  Lie  warm  in  thy  earth-y       bed ;  And  stand  so  yellow  some  morn,  For  man  and  beast  must  be  fed. 

TRIO.     GOOD    NIGHT. 
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1.  Good  night!  Goodnight !  May  heavenly      peace,      And  sweet  re 

2.  Good  night!  Good  night !  May  we  at  morn         each  oth  -  er 
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pose, 
greet, 
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1.  Good  night!  May  heavenly      peace 

2.  Good  night!  May  we     at  morn 


~STZfaT!L«»__L.= ZJJ 

— ■&— Szz; 


S  f  (3; 


and  sweet  re     -     pose 
each  oth  -  er        greet, 
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Dwell  in     each  heart,  each  eyelid  close !  Good  night !  Good  night !  Good  night. 
Smiling  with  joy  and  friendship  sweet !  Good  night !  Good  night !  Good  night. 
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Dwell  in  each  heart,  each  eyelid  close!  Good  night!  Good  night !  Good  night ! 
Smiling  with  joy  and  friendship  sweet!  Goodnight!  ^Good  night!  Goodnight! 


1.  Good  night! 

2.  Good  night ! 
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May  heavenly       peace 
May  we   at  morn. 


and  sweet  re-pose         each  heart,  each  eyelid  close  !  Gocdnight1 

each  oth  -  er  greet       with    joy,  and  friendship  sweet!       Go-' d  night 


Good  night : 
Good  night 
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Night  the  world  re  -  vis-it-ing  Weary  eyelids  closing,  <   /Hear  O  sleep  thy  suppliant's  prayer  ?  „■,  ,■  .  .,,, 

Nature's  aid  so  -  licking,  Earth  and  man  reposing  ;  \f  Slumb'ring  free  from  dreams  of  care.  \ 


morning  break,Then  to  life  and  light  awake. 
Ores.  f 


Night  theworld  re  -vis-it  -  ing.Weary  eyelids  closing,  (  /Hear  O  sleep  thy  suppliant's  prayer  >  B;d  M     rest  ^  morningbreak!Then  to  life  and  light  awake. 
Nature  s  aid  so  -  licitmg,  Larth  and  man  reposing ;  tj  Kiumb  ring  free  irom  dreams  of  care.  ^  &  B 
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2d.  time.  Hear,  hear  his  prayer,  hear 
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Soft  anil  Slow. 


THE    EVENING    BELL. 
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1.  Hark!  the      peal  -  ing,         Soft  -  ly         steal 


ing,     Eve  -  nir.g       bell,     Sweet-ly       e  -  choed  Down  the  dell. 

Cres.  Dim.  PP 


Z&- 


:=t 


-=*- 


^^m 


'SL. 


=t 


:q: 


=t 


2.  Wei  -  come     wel  -  come        Is         thy         ma    -    sic      Sil  -  very 

3.  Day         is      sleep  -  ing.     Flowers  are        weep  -  ing     Tears  of 
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bell !     Sweet-ly       tell  -  ing  Day's  fare 

dew;     Stars  are     peep-ing    Ev  -    er 
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well, 
true. 
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4.  Grove  and      moun  -  tain,     Field     and       foun  -  tain,  Faint  -  ly 
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gleam     In       the       rud  -  dy     Sun  -  set 
Dim.  PP 


beam. 
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5.    Hap  -  py      hour, 


May      thy         pow  -  er        Fill      my       breast,  Each  wild    pas  -  sion  Soothe    to 
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rest. 
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IMm. 


MORNING. 

Cres.    J 


Allegro.  Crca.      f™^       fa  IMm.  Cres.    J  Dim.  P 
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1.  How  sweet  the  dewy  breath  of  morn  !  How  cheering  blows  the  gentle  gale!  What  beauteous  streaks  the  sky  adorn!  What  odors    from    the  earth  ex-hale  ! 
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9.  Fair  morning  on  her  balmy  wings,  From  ev'  -  ry  flower  that  blows  around,  To  those  a  faithful    tribute  brings,  Who  ear  -  ly  tread  th'  en  -  am-elled  ground.  But 
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Drow-sy    mortals  never  know  The  sweets  that  morning  can  bestow,      Drow    -  sy      mortals    never  know  The  sweets      that    morn-ing    can  be  -  stow 


Drowsy    mortals  never  know  The  sweets  that  morning  can  bestow,      Drow   -    sy      mortals    never  know  The  sweets       that     morn-ing    can  be  -  stow. 
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Hark !       the  vil  -  lage     bells       how        mer-ri  -  ly  .aey  sound,  One,  two,  three,  four,  five,  six,  seven,  eight,  they  gaily  follow  round. 
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Hark! 


the  sil  -  ver     tre-bles  lead 
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mer-ri  -  ly     a  -  round; 


Hark!  now  once  more  the  gale     brings  the  sound 
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How  sweetly  o'er  the      wa    -  ter,  the    mel-low  ten-ors  sound. 
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1.  Now  the  light  failing,  Darkness  prevail-ing,  Na-iure  re  -  po  -  ses,  So  the  day  clo-ses  ;  See  the  night  cheering,The  moon  now  appeaiing,Slow]y  as 
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Na-ture  re  -  po  -  ses,  So  the   day  clo-ses ;  See  the  night  cheering,The  moon  now  appearing,Slowly  as- 
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So  the   day  clo-ses ;  See  the  night  cheering,The  moon  now  appearing,Slowly  as- 
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Darkness  pre-vail-ing,  Na-ture  re  -  po  -  ses,  So  the  day  clo-ses ;  See  the  night  cheering,The  moon  now  appearing,Slowly  as- 
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cending,The  stars  her  attending; 
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Darkness  prevailing, 
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So  the  day  clo-ses ; 
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So  the  day  clo-ses. 
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cending,The  stars  her  attending  ; 
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Ritard. 

Darkness  prevailing,  Nature  re   -    po-ses,    So  the  day  clo-ses ;  Nature   re  -  po-ses,    So  the  day  clo-i 
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cending,The  stars  her  attending ;  Now  the  light  failing, 
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Nature  re  -  po-ses,    So  the  day  clo-ses ;  Nature  re  -  po  -  ses,  So  the  day  clo-ses. 
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cending,The  stars  her  attending  ;  Now  the  light  failing, 


Ritard. 


Na  -  ture  re  -  poses,  So  the  day   clo-ses,  Na-ture  re  -  po  -  ses,  So  the  day  clo-ses 
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Health,  happy  days,And  joy  to  all,  Hero  when  oppress'd  with  sadness, 
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Har-mo  -  ny    to  gladness,  Harmony  to  gladness,  Shall  our  hearts  recall. 
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Health,  happy  days,And  joy  to  all,  Here  when  oppress'd  with  sadness,       Har-mo  -  ny   to  gladness,  Harmony  to  gladness,  Shall  our  hearts  recall. 
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From  the    bu  -  sy  world, 


fall, 
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Lightly    sor-rows    fall ; 
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From  the     bu  -  sy    world  re  -  tir  -  ing,  Friendship  here  our  songs 
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Friendship  here  our  songs  in-spiring, 
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Love,  breathing  peace,    peace  and  joy  to 
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peace  and  joy  to     all. 
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fall,  Lightly    sorrows    fall ;  Love,  breathing  peace,  breathing  peace  and  joy  to  all,  breathing  peace,  breathing  peace,  breathing  peace  and  joy  to  all. 
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Lightly  sorrows  fall,  breathing  peace,  breathing  peace  and  joy  to  all,  breathing  peace,  breathing  peace,  breathing  peace  and  joy  to  all. 
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Lightlv  Dor-rows 


Lirrhry  sorrows 


and  iov  to 


all, 


Lov  'n-eathing  peace  and  joy  to  all. 


MADRIGAL.      "COME    AGAIN,    SWEET   LOVE.' 

JOHN  DOWLASD,  Dins.  BaC.  1588. 
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1,  Come  a    -    gain, 

2.  Out  a    -    las  ! 
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Sweet  love,  see 
My   faith    is 
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mourn;  Thro' thy  un  -  kind    dis-dain; 
true;        Yet  will  she     nev  -  er     rue, 
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1.  Come      a  -  gain 
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I       mourn;     Thro'  thy  un  -  kind     disdain; 
er        true;  Yet  will  she     nev  -  er     rue, 

:/=FJ=-i  I      1     g-T1^ 


Be-hold    me 
Nor  grant  me 
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all      for  -  lorn! 
a    -    ny  grace! 
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1.  Come 

2.  Out 
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a  -  las ! 


?5= 


Sweet  love,  see 
My    faith    is 
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Be-hold   me     all        for  -  lorn  ! 
Nor  grant  me      a    -    ny     grace* 
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Thro' thy   un  -  kind    dis-dain,  Be-hold  me 

Yet  will   she     nev  -  er      rue,         Nor  grant  me 
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a    -    ny     grace! 
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I  sit         and  sigh,       I     weep,     I  faint,         I     die, 
I  sit         and  sigh,       I     weep,     I  faint,         I     die, 

Crcs. 


And  thou  the  cause  of    all  my        mis      -      -      er  -  y. 
While  she  a  -  lone,  re  -  fus-eth       sym     -     -      pa  -  thy. 
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sit,     and  sigh, 
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sit,     and  sigh, 
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I     weep,     I     faint,     I     die,  I  weep,  I  faint,  I  die, 
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And  thou  the  cause  of  all  my      mis 
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.    (  Now  blithe  the  song  of    mer  -   ry  greeting,  Sing  tral  lal    lal     lal  lal  Ial     la;)   Let  mirth     to     wisdom   trib  -  ute  pay, 
I   The  notes  in-spir-  ing    joy         re-peating,  Sing  tral  lal    lal     lal  lal  lal     la;  / 
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g   ( 'Tis  well  for  thought  to     find         a     season,  Sing  tral  lal    lal    lal  lal  lal      la;  )    We  gath  -  er  knowledge  from  the  past,  To 
(  For  thinking     al-ways,  there's   no    reason,  Sing  tral  lal    lal    lal  lal  lal      la;  ) 
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,,    (And     if      the  day  we     give         to     la-bor,  Sing  tral  lal  lal    lal    lal  lal      la;  >  Whenna  -  ture  needful    rest  designed,  To 
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.   (  Tho'  care  will  come,  or  trib     -     u  -  la-tion,  Sing  tral  lal    lal     lal  lal  lal      la;  )   For  joy       will  soon  each  grief  dispel, From 
'  I  We'll  sigh  not  in      the    an     -    tici  -  pa-tion, Sing  tral  lal   lal     lal  lal  lal      la;  \ 
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strengthen     bod-y       and  the  mind; Sing  tral  lal  lal  lal  lal  lal      la,    Sins  tral  lal     lal    lal    lal   lal      la,  Sing  tral  lal  lal  lal  lal  lal     la. 
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hearts  where  love  and  friendship  dwell  ;Singtral  lal  lal  lal  lal    lal       la,  Sing  tral  lal     lal    lal     lal    lal       la,  Sing  tral  lal  la!  lal  lal  lnl     !: 


"HEAR!    FATHER,    HEAR    OUR    PRAYER." 
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I.  Hear  !  Father,  hear  our  prayer;Thou  who  art  Pity  where  sorrow     pre  -  vaileth,  Thou  who  art  Safe-ty  when  mortal  help  faileth, 
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2.  Hear  !  Father,  hear  our  prayer;Still  thou  the  tempest,  night's  terrors  revealing,      In  lightning  flashing,  in  thy  thunders  pealing 
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3.  Hear  thou  the  poor  that  cry !  Feed  thou  the    hungry,  and  lighten  their  sorrow ;  Grant  them  the  sunshine  of  hope  for  the  morrow ; 
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Strength  to    the     fee-ble,  and  Hope  to  des  -  pair,       Hear!  Father,  hear  our  prayer. 
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Save  thou  the  shipwreck 'd,  the  voy  -  a  -  ger    spare,     Hear!  Father,  hear  our  prayer. 
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They  are  thy  children,  their  trust     is     on      high;       Hear  thou  the  poor  that   cry. 
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Dry  thou  the  mourner's  tear, 
Heal  thou  the  wounds  of  time-hallowed  affection, 
Grant  to  the  widow  and  orphan  protection, 

Be  in  their  trouble  a  friend  ever  near, 

Dry  thou  the  mourner's  tear. 


Hear  !  Father,  hear  our  prayer  ! 
Long  hath  thy  goodness  our  footsteps  attended, 
Be  with  the  Pilgrim  whose  journey  is  ended; 

When  at  thy  summons  for  death  we  prepare. 

Hear  !  Father,  hear  our  prayer. 


SOPRANO. 


ro./ 


^SSSei 


&EELS 


=fl: 


*£**:?: 
-*«- 


GLEE.    "HUE!    SMILIIG    MOEN." 


SPOFFOR.TH. 


IZ^ZH 


e£SSe 


®  @ 


t£ 


-•  -  (5 


t=pf=f=t*3i 


rt=± 


ffi 


:#lf- 


*■-»- 


-K»H l«»- 


*a*j 


Hail, 
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smiling  morn,  smiling    morn,That  tips  the  hills  with  gold,  That  tips  the  hills  with  gold,Whose  ro     -     sy     fingers  ope  the  gates  of 
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Hail !         Hail,  smiling  morn,  smiling   morn,That  tips  the  hills  with  gold,  That  tips  the  hills  with    gold,         Whose  rosy     fingers  ope  the  gates  of 
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Hail!        Hail,  smiling  morn,  smiling  morn,  That  tips  the  hills  with  gold,  That  tips  the  hills  with  gold,Whose  ro     -    sy      fingers  ope  the  gates  of 
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day, 


ope  the  gates,  the  gates  of  day.  Hail,  Hail,  Hail,        Who  the  gay  face      of     nature  doth  un  -  fold, 
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ope  the  gates,  the  gates  of  day.Hail,  Hail,  Hail,  Hail!  Who  the  gay  face  of     nature  doth  un  -  fold, 
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ope  the  gates,  the  gales  of  dav.Hail,  Hail,  Hail,  Hail !  Who  the  cay  face  of      nature  doth   un  -  fold 
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Ope  th' gates  of  day,     Ope  th'  gates  of  day,  ope  the  gates,  the  gates  of  clay.  Elail,  Hail,  Hail,  Hail  '  Who  the  gay  face  of      nature  doth   un  -  fold. 
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At  whose  bright  presence,         darkness  flies  away,  flies  a 
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Who  the  gay  face       of    na-ture  doth   un  -  fold;     At  whose  bright  presence,       darkness  flies  a  -  way, 
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Who  the  gay  face      of    na-ture  doth  un  ■  fold  ;    At  whose  bright  presence,      darkness  flies  a  -  way, 
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Who  the  gay  face      of    na-ture  doth   un  -  fold  3     At  whose  bright  presence,    darkness  flies  a  -  way, 
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way,  darkness  flies  a  -  way,  At  whose  bright  presence  darkness         flies 
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Hail,  hail,  hail,  hail,  hail,  hail,  hail,  hail ! 
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Hail, hail,  hail, hail,  hail, hail,  hail,  hail! 
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way,  darkness  flies  away, At  whose  bright  presence     darkness  flies 
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darkness  flies  away,     darkness  flies  a  -  way,     darkness  flies  away  ;  Hail,  hail,  hail,  hail,  hail,  hail,  hail,  hail. 
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darkness  flies  away,  darkness  flies  away  ;  Hail,  hail,  hail,  hail,  hail  hail.  lwul  *■ 
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1.  Our  Father     Land!  who  names  the  name 


Of  Father       land    with  -  out  a 
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tear?     The  voice  of    love,  the  voice  of 
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2.  TV   aspiring     hills      that  look  on  heaven,     The  streams  that  wan-der      to   the  sea,     The  song  of     birds  at  morn,  at 
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3.  Whose  is  the      heart     that  will  not  beat,       More  proudly        on      the     o-cean         wave,     Nor  feel  his  life's  blood  back  re- 
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fame,  The  voice  of     all    we  hold  most     dear,         Tell  us    to     love  our  Fa  -  ther     land,      Tell  us     to    love  our     Fa-ther  land. 
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ev'n,  The  for-ests'    cho-ral     min -strel  -  sy,  Tell  us     to    love    our  Fa-ther       land,     Tell  us     to      love  our    Fa-ther 
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treat,  In -to     its      mystic     crim  -  son  cave,         As  thinks  he     of     his  Fa-ther    land?      As  thinks  he    of    his     Fa  -ther         land. 
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1.  My    life  is  like  a  pleasant  sail,When  skies  are  fair  and  bright,  When  skies,  &c.  If  peace  and  hope  possess  the  breast,The  voyage  of  life  goes  right,The 
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2.  The  times  are  bad,  and  out  of  joint,The  wheels  of  state  go  wrong,The  wheels,  &c.And  should  you  gain  the  topmost  seat, You  may  not  stay  there  long,You 
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voyage  of  life  goes  right,  Why  vex  your  heart  with  stinging  thorns,  Why  vex  your  heart  with  stinging  thorns,  Why  vex  your,  &c.     And  wear  your  lives  a- way;  Let 
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may  not  stay  there  long ;  The  warmest  friends  grow  strange  and  cold,The  warmest  friends  grow  strange  and  cold,The  wannest  friends,  &c.  And  fondest  lovers  part  Then 
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others  hug  their  worldly  cares,  They  ne'er  shall  trouble  me,  They  ne'er  shall  trouble  me ;  Let  others  hug  their  worldly  cares,They  ne'er  shall  trouble  me,They  ne'er  shall 
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let  your  cherish'd  treasure  be,  A  pure  and  peaceful  heart,  A  pure  and  peaceful  heart ;      Then  let  your  cherish'd     treas-ure  be,  A  pure  and  peaceful  heart,  A  pure  and 
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Hur-rah,     Hurrah,  Hur-rah ! 
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Then  let    your  cherish'd     treasure    be  '    A     pure  and  peaceful  heart,   A      pure  and  peace   -   ful 
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They  ne'er  shall  trouble  me, 
A  pure  and  peaceful  heart, 
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DUETT.     "IT  BREAKS!    IT  BREAKS!"        (MORNING.) 
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1.  It  breaks!  it  breaks  from  eastern  chambers,The  golden  morn  -  ing  ray !  All  hail  thou  bright  and  blessed  morning!  All  hail!  thou  new-born  day  AH  hail!  thou  new-born  d;iy. 

2.  It  bursts!  it  bursts  from  eastern  chambers,  A  flood  of    glo   -  rious  light!  He  comes,he  comes,the  sun  in  splendor!  Victorious  o'er    the  night,Victorious  o'er  the  night. 
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1.  It  breaks!  it  breaks  from  eastern  chambers,The  golden  morning  ray!  All  hail!  thou  bright  and  blessed  morning, All  hail  thou  new-born  day ,  All  hail  thou  new-born  day 
2.  It  bursts!  it  bursts  from  eastern  chambers,  A  flood  of  glorious  light,  He  comes.be  comes,the  sun  in  splendor,  Victorious  o'er  the  night.Victorious  o'er  the  night. 
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PATRIOTS,  COME! 
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1.  Patriots,  come,Patriots,  come, Patriots,  come!  Join  with  heart  and  voice  the  nation's  birth-day  peal, Music  wakes  around, Hear  thejoyful  sound  Sweetly  warbling,nnging,filting  every  gale,Every 
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Raise  the  song,raise  the  song,Raise  the  song, Raise  with  grateful  hearts  the  thankful  song  of  praise,  All  the  gifts  of  earth,  Here  by  right  of  birth,  Springingjblooming.gushiugjflowingjCrown  thy  cup 
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heart  here  with  thankful  joy  is  swelling,  And  fa-ces  clad  in  grateful  smiles  appear,  See,  O  see  how  the  blooming  troops  of  maids  from  every  dwelling  Sweet  and  smiling  come  to  grace  the  festive  hall 
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part  t/iouihe  blessings  sent  by  heav'n,  With  gentle  hand  the  drooping  soul  sustaining,  Raise  thy  voice, till  to  ev'ry  man  shall  equal  rights  be  giv'n,  Til!  all  Columbia's  favored  sons  are  truly  blest.' 
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TRIO,  for  each,  stanza 
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5  All  hail    to  thee  my  na  -  tive  land,  With  eve-  ry  bliss  on  earth  abounding,   All  good  the  patriot  heart  desires,  Is      here  our     path     sur  -  round  -  ing.  ?  D  c 

I  All  hail    to  thee  my  na  -  tive  land,  Thy  noble  sons  and  daughters  blooming,  Thy  fields  so  green,  thy  skies  so  blue,  The  flowers  thy  vales   per  -  fum  -  ing.  $ 
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